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FADE | N:
EXT. DOAWNTOAN M AM / STREET -- MORNI NG

Strutting feet sift through the present-day sunny norning
rush-hour. Stretching out before themare | ong shadows. The
song "Staying Alive" by the Bee Gees plays in stark contrast
to the nodern-day, cars, buildings, signs, everything el se
that is seen. |In the glass reflection of the buildings the
feet pass, ROBERT A. GLADSTONE can be seen. He is wearing a
white polyester suit with an electric blue shirt and natching
sungl asses. Entirely oblivious to the passers-by naking
various remarks and staring at him he noves as if on a

m ssion. He carries a clear shopping bag filled with various
colored clothing; lacy itens can be seen.

The wal king stops in front of a large glass door. A glass
buil ding towers vertically overhead. He fixes his bl ack,

| arge, "Afro" hair do and fluffs his side-burns. He has an
average build, although he's clearly stuck in the 70s, and,
in need of a nodern-day neke-over. He takes the gl asses
off and places themin his front coat pocket. Gazes at self.

ROBERT
Never | ooked better, if |I say so
nmysel f, which | do.
(spi ns around)

The door now visibly reads: "Isle of Man Realty”. The words
encircle a bull's head. He gives one final |ook over hinself
and adjusts his clothes and fro; a large grin appears. He
nods, then pulls the MASSI VE gl ass door open and enters. He
spins again, making his iPod visible; he turns it off.

MJSI C STOPS.
INT. I SLE OF MAN S OFFI CE / ENTRYWAY -- MORNI NG

As he strolls along, cubicles line each side, they are nade
of glass and open on top. People answering phones and doi ng
paperwork are busy within them they stop and stare as Robert
passes. They then curiously watch. After a nonent or two
nmost go back to work, except for a few on | ookers.

At the end we see TESS A. BRADY seated behind a | arge oval
desk with a 2 giant palmtrees behind her and surroundi ng

the "lIsle of Man" | ogo. El evated above, the upper floor is
visible. It is conpletely open except for a wal kway of photos
sweepi ng around the entire upper level. There is a desk

that can be seen directly above the reception desk behind a

gl ass wal | .

INT. ISLE OF MAN' S OFFI CE / RECEPTI ON DESK -- MORNI NG

She is in her early 30s, has brunette hair, a pleasant
speaking voice with a light Latin-Anerican accent. She speaks
a bit faster than nost. She is wearing a very stylish suit
that conpl enents both her hair and eye color. She is
natural ly gorgeous, and her face is al nost absent of mnakeup.
She has her headset on, and is answering phones and entering
data on her conputer. She doesn't notice Robert approaching.



INT. ISLE OF MAN S OFFI CE / ENTRYVWAY -- MORNI NG

As Robert slowy glides to the desk, he hears jeers, and
slight laughter froma few people. He just points, grunts
nods, "hey", and continues to grin paying no real attention
to what is being said. He still walks with the beat of the
music still in his head, and with a grin, apparently gl ued
on his face. He stops at the reception desk and spins.

Anot her woman passes himby. He now stands at the desk.

INT. ISLE OF MAN' S OFFI CE / RECEPTI ON DESK -- MORNI NG
Robert says sonething to the woman passi ng.

ROBERT
Hey, groovy baby. Maybe | could
show you sone noves, say over din-
di n!

She rolls her eyes and keeps wal king. He watches her then
turns to Tess, she | ooks up at Robert.

TESS
Wl cone to Isle of Man real estate
how may | assi st you today?

Tess i s shocked to see the clothes, hair and face of the man
before her. She freezes up not know ng what to say.

ROBERT
Hey there foxy nomma, | just came to
return these.

He pours out the bag of clothes on the desk and vari ous
undergarnents, of all styles and colors, pile on the desk
and a few hit the floor. Tess is shocked. She |ooks around.
Then says sonething to Robert.

TESS
Excuse ne! What are you doi ng?
Is this a joke?

ROBERT
No j oke, baby, just got to return
these groovelicious itens to you.

Tess notices that they are hers and is now sonmewhat concer ned.
She does not find it funny.

TESS
Where did you get these?

ROBERT
From your body of course, you sexy
t hi ng.

As he bends down to pick up the fallen itens, we see a very
handsone BUSI NESSMAN entering. Tess quickly tries to figure
out what is going on. She takes the bag and sw pes the
garnments off her desk landing themin the bag. As Robert
rises, she sees a nole by his ear in the shape of a heart;
she recogni zes that it is Robert.



TESS
Robert!? Robert! , what the hell..
(1 owering her voice)
VWhat the hell are you doing here in

t hat - -
ROBERT
(1 oud)
I sure amsorry it didn't work out
Tabby.

He turns and holds up a pair of panties with the initials
TAB on them

ROBERT ( CONT' D)
Di d anyone know that this foxy noma
puts her initials on her
panties...T..A .B.

Robert turns to her and sees that her blushing face is now
beet red. The phone rings before she can say anything. She
gl ances up to notice the Businessman al nost at her desk.

She qui ckly gains her conposure and takes a deep breath.

She answers the phone.

TESS
(into headset)
Isle of Man real estate, could you
hol d pl ease? Ch, sir, no everything
is fine here, why do you ask? Oh,
your appoi ntnments. Yes they have
all been verified.

She | ooks up to see Robert talking to the Businessman a few
feet fromher desk, she listens half-heartedly in the phone
and cl oses her eyes. Tess intently stares at Robert and we
hear muffled words coming fromthe phone. The busi nessman
nods his head Robert heads for the exit, but stops first at
anot her woman's desk. She | ooks at himand he at her.

ROBERT
Looki ng good, baby. How about dinner
toni ght, say, ny pad?

OFFI CE WOVAN
Get | ost freak.

ROBERT
QUCH. Hey, maybe sonme other tine.

Robert grins and takes the rejection in stride. He exits
and the Busi nessnan stops at the reception desk. W see him
tower above Tess, built like a tank with a suit that coul d
be painted on. He is proud of his nuscul ar body; he | ooks
like fornmer football player, JOAN ELWAY. He is awaiting her
attention. Tess |ooks up at himas he sniles.

TESS

(into headset)
M. Man, someone is at mny desk, did
you need nme to do anything el se for
you today? GCkay. Have a great day.



Tess hangs up, pauses and takes a deep breath.

TESS ( CONT' D)
(to busi nessnman)
VWl cone to the Isle of Man, how can
I help you?

BUSI NESSVAN
Seens |ike | can help you.

Tess is puzzl ed, caught off guard.

TESS
Excuse ne? OCh, | amso sorry. This
isn't the nost professional--

The Busi nessman hol ds up his hand, with the intention that
there is no need to explain, and sm | es.

BUSI NESSMAN
Hey, it's not a problem But, the,
a, brother from another planet, or
time, told ne to give you this.

He hands her a pair of red |l eather lacy panties. She blushes,
grabs them qui ckly, and throws themw th the others. She
spins her chair and puts here head in her hands. She can't
beli eve a stranger just handed her a pair of HER panties.

She is fl abbergasted, barely able to speak. She turns back
around to face him

TESS
Thank you.

She breat hes deeply again, regaining composure.

TESS ( CONT' D)
How about we just start over, okay?
Wel cone to the..

BUSI NESSMAN
It's okay, really, he told nme about
t he prank.

TESS
He...oh, he Did? OCh, yes, the prank
right...

He | ooks around to see sone people still staring at her;
nmost are |aughi ng, and tal ki ng about what just happened,
they see him |l ooking and go back to work. One man, JIM
just shakes his head smling with an evil "gotcha" grin on
his face, the Businessnman |ooks at him Jimsmrks, nods
and takes a seat quickly.

The busi nessnan turns to Tess.
BUSI NESSVAN

You see, even an of fi ce needs a sense
of hunor at tines. It'Il pass.



Tess | ooks around at the others and sighs giving her best
effort to smle.

TESS
Ones li ke these put you in the gossip
colum forever, which is a real honor.
It does NOT fade out.

The busi nessman | aughs lightly. She tries to nove forward.

TESS ( CONT' D)
How can | hel p you, today, for the
third time?

The phone rings and she just hits the redirect button.

BUSI NESSMVAN
You know, you have a beautiful smle.

She | ooks around once nore to nake sure that Robert has | eft
for good, she | eans back in her chair, puzzl ed.

BUSI NESSMVAN ( CONT' D)
I think the blushing in your cheeks
adds to it sonehow.

Tess would nornmally be flattered; however, today, she doesn't
really know what to say, so she plays it safe, businesslike.

TESS
I amtruly flattered. Really. Now,
how can I hel p you?

BUSI NESSVAN
How about | unch?

I NT. ROBERT'S APARTMENT / MAI N ROOM -- EVEN NG

Robert is asleep on the plush, burgundy, |eather couch in
his apartnment. The apartnent is very clean and nodern, very
m nimalist; however, the itens in the apartnent classy,
upscal e and cutting edge: Onyx framed plasma TV, nassive
VMPS RM X "Elixir' speakers and Mark Levi nson audi o/ vi deo
equi pnment, are anong a fewitens. He is an audi o/ video-phile
nost surely.

The plush | eather couch faces the TV along the entry wall.
The | eft has a view and bal cony, the right |leads to the
kitchen. Colors of the entire apartnment seemto subtly gl ow,
very nysterious. The renmainder of the furniture reflects
his style: open, clean and snooth with rounded contours -
very elegant. Robert is sunk deep into the couch.

Suddenly, we hear an alarmgo off. Robert raises his head
to see that the clock says 7:27 pm He flips on the TV,
rubs his face and gets up. His "Afro" hair is flat on one
side. He rises and stretches. Wth no 70s lingo, he says
out | oud yawni ng.

ROBERT
Alright, three m nute countdown.
( MORE)



ROBERT ( CONT' D)
I need a drink, no, maybe a
snoke. .. maybe bot h.

He hears the thunderous boom of his front door slamming. He
sits down.

ROBERT ( CONT' D)
Maybe neither will be just fine right

NOW.
TESS (O S.)
Robert!!! ROBERT!!!
ROBERT
(to self)
Ch shit. ..

He | ooks at the clock and it reads 7:28

ROBERT ( CONT' D)
Early, she's never early
(to Tess)
I"mright here honey.

TESS wal ks in with the bag of clothing in her hand and a
brusque | ook on her face. She has a body that nobst would
find attractive; it stays hidden behind a desk npost of the
time. Her long hair is in tangles fromwhat appears to be
the mad rush to get to Robert. She holds her shoes.

TESS
HONEY! ? Don't even call ne
honey...don't ever call ne honey
after that, that, that--

Tess turns away, throws her shoes into the foyer, stops and
breat hes deep hol di ng back tears. She turns back under
control, but angry.

TESS ( CONT' D)
That stunt you pulled today in front
of not only ny co-workers, but also
a potential client. Pat hetic, |
can't believe you would sink that
| ow?

Robert stands up face to face with her.

ROBERT
C nmon hon...ba...Tess. It was just
a prank, a little harm ess joke,
unli ke the one pulled on ne.

She folds her arns, smrks, and turns slowy around. She
takes a few steps away before facing himagain, eyeing him
vi ci ously, shaking her head in disbelief.

TESS
What are you tal king about ?
( MORE)



TESS ( CONT' D)
You told a potential client that we
met at a strip club and handed him
my panties, Thank God they were clean.
( STERNLY)
Don't try to blame this on ne...this
was your doi ng out of--

ROBERT
VWat ? Spite, revenge!

TESS
I told you | needed a little space!

Robert cuts her off, she stops.

ROBERT
Hey! \it!

Tess gives himthe opportunity to speak, she takes a breath.

ROBERT ( CONT' D)
You didn't tell ne anything!

Robert shows anticipation, expectant of a reply, there is
none. She sighs and throws hima scornful | ook as she taps
her finger on her fol ded arns.

ROBERT ( CONT' D)

Ckay. Now.
(1 ouder)
That's what you call it, space? You

told ne in a letter that | found
where ny car was supposed to be.
Space!? Mre like the twlight zone!l
That's not somet hing nost peopl e do
to one another out of the blue. How
much space...?

Robert noves towards her cautiously.

ROBERT ( CONT' D)
Thi s nmuch?

Tess is upset and edgy with tears com ng and goi ng.

TESS
Now, thanks to you ny co-workers
think I slept wth a freak!

ROBERT
Freak?! Excuse me but you're the
freak in bed and don't even try to
change the subject to your position.

Real i zi ng what he just said, he smirks. Mving closer, Tess
is eyeing his every nove and returning each one with her own
countering gestures. She holds up her finger as he gets
within a foot or so. Just then the phone rings.

Robert [ ooks at it and | ooks at Tess. It keeps ringing.
They both stare at it. After a few nore rings.



TESS
Answer the phone!

He finally goes back to the couch, where the phone sets. It
is BOB, one of the many Australians living in the building.

He is the superintendent of Robert's building. Robert i
am able. He turns away from Tess.

ROBERT
Yes, BOB, everything is alright.
No, the wi nd caught the door and it
sl ammred. No worries mate. Yeabh,
(surprised)
No... You're kidding!

TESS
You see EVERYTHI NG i s nore inportant
than I amin your life.

Robert turns to her shaking his head "no". Tess heads off
into the kitchen. W hear a gl ass break. Robert closes his
eyes. Another glass breaks and Robert | ooks worri ed.

TESS (O S.) (CONT' D
Qops! And that was your favorite.

ROBERT
(to Bob)
VWhat? No, no, that's just the TV,
talk to you later. Cheers.

He hangs up the phone. Still shaking his head, he slowy
begins to walk to the hallway | eading to the kitchen.

ROBERT ( CONT' D)
(to Tess)
Excuse ne? Nothing has ever been
nore. .

Tess steps in the hallway stopping Robert before he enters
the hall way. She has a bottle of wine in one hand and is
jiggling the i Pod in the other.

ROBERT ( CONT' D)
Tess...?

He is interrupted by his iPod being hurled at himlike a
rocket. It msses his head by an inch and they both watch

as it flies through the air and hits the wi ndow. Neither

one breaks; Both | ook amazed at that. Tess |lets out an scream
of irritation. She wal ks by himglaring.

TESS
I hope you don't mind if | hel ped
mysel f...while you were ignoring ne.

ROBERT
VWhat! Don't change the subject again.
You told nme to--



TESS
| had an accident or two in the
kitchen. Sorry.

She pouts then | aughs and takes a drink fromthe bottle.

ROBERT
Are you through? Listen, | amreally
sorry you... Anyway.

Robert is trying desperately to end this siege in his
apartment. Tess is calnmy taking large swigs of wine from
the bottle, walking. Robert follows as she wal ks around t he
apartment | ooking at all the various itens in his place.

ROBERT ( CONT' D)
What . . . what are you doi ng?

Tess stops and turns slowy around. She stares.

ROBERT ( CONT' D)
Wuld you like to go get sonething
to eat, are you hungry? ' m starved.

Tess carries the bottle and picks up her bag of underwear.
She takes another gulp, finds her purse and then faces Robert.
He is foll owi ng several feet behind.

TESS
Haven't you heard a word | have sai d?

Her eyes begin to tear up once nore. She takes a deep breath,
cl oses her eyes, straightens her head into an el egant queen's
posture. She opens her eyes and wal ks to Robert. She puts
her hand on his cheek and rips off his fake side burns.

Tears start coming out of her eyes and his.

ROBERT
Quch, holy shit! You' re supposed
to use warm water and soap. Shit!
Now I'm m ssing nmy top |layer of flesh.

One side of the sideburn hangs fromhis chin.

TESS
Somet hing for you to think about.

She rips the dangling piece off. Robert steps back.

ROBERT AND TESS
GET QUT!  What ?

Tess realizes she is in his apartnent.
TESS
W' re finished. Don't call ne, and
don't...don't...Just don't.

Robert turns, wal ks, and plops down in the couch, rubbing
hi s cheek.
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ROBERT
Fi ne, go, please...now, if you don't
m nd.

TESS

Fine? That is It?! Wll, Fine.
Tess turns and wal ks to the door.
I NT. ROBERT'S APARTMENT / FOYER & MAIN ROOM -- N GHT

As she is alnbst at the door she turns to Robert trying to
hol d back the tears.

TESS
You are not supposed to give in so
easily, Robert! Shows how nuch you
really care.

ROBERT
No...it shows |I'm hungry, have a
headache, and |'mtired. So, if
we're through | eave the key to the
door, please!?

I NT. ROBERT'S APARTMENT /DOCR -- MOMENTS LATER

Tess pulls out the key on a ring and shoves it into the |ock

TESS
How s that?
ROBERT
G eat ! Perfect! Thank you.

Tess slanms the door. After a few seconds the door opens.
Tess steps slowy into the foyer. Her shadow is seen by
Robert. Her hand reaches up, snaps the key off in the |ock,
and throws the remaining piece to him

TESS
Ther e! I think that is nmuch better.
Saf er too.

She slans the door and rests against the outside of it before
shuffling down the hall.

I NT. ROBERT'S APARTMENT BUI LDI NG / HALL -- NI GHT
Robert opens the door and steps into the hall

ROBERT
Anything for the MAN, or you, what
about me?

She keeps wal ki ng, we HEAR SOBBI NG she flicks himoff with
her m ddl e finger.

ROBERT ( CONT' D)
Hey! That was un-called for! And,
what's island real -estate have to do
with a bull's head anyway?



Tess enters the elevator and turns. She is exhausted nentally
and physically. W see this in her eyes and her body

| anguage. Robert goes back in his apartnent. The el evator
and Robert's door cl ose.

I NT. ROBERT'S APARTMENT / FOYER & MAIN ROOM -- MOMENTS LATER

Robert takes off his wig and throws it on the entry table.
He is actually a "clean cut" guy, black hair, average hei ght
and weight. He is not lost in tine.

st ROBERT ( CONT' D)
1 T!

He dives on the couch and just stares at towering speakers
as a painter eyes a masterpiece. They are a work of art.
The phone begins to ring, and robert still |ays there.

Monments | ater, we hear pounding on the door. He does nothing
for a second. The phone stops, the pounding doesn't. He
gets up and noves over to the foyer.

I NT. ROBERT'S APARTMENT / FOYER & DOOR -- N GHT
He opens the door to find Tess standing there. Tess | ooks

like hell- sonehow worse than before. She is pissed off as
wel | as confused.

TESS
I just wanted you know why | cane
her e.

ROBERT
What ?! I think I figured it out,

I"mpretty sharp

Tess' eyes are red and swol | en, her nose is running - she
has a tissue and bl ows her nose into it.

TESS
Yes you are, but | forgot sonething.

ROBERT
Wh- -

Tess whacks his face with her open hand and throws hi m back;
she wal ks dreadful |y away.

ROBERT ( CONT' D)
You are EVIL. Shit!

TESS
He's from Texas! M. Brain! Bul | s,
Texas, Ranches, get it?!

He sl anms the door and | eans back against it with his head in
his hands. After a nonment he goes back to the couch; however,
before he gets there we hear poundi ng on the door again.

ROBERT
Bang all you want, |'m not opening
t he door.
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He junps upon the |avish couch.
I NT. ROBERT'S APARTMENT BUI LDI NG / HALL -- NI GHT

JCE is heard. Joe is an Anericani zed, Aborigine in his md
50s. He speaks with a very heavy accent. He is a genera
pur pose apartnent "keeper" and acts as a gofer for residents
nost of the tine.

He is wearing a nice blue polo shirt with the letter "A" one
side and his name on the other. He has khaki shorts on and
appears to be in very good shape. Robert lays quietly and
does nothing; just stares at the ceiling pondering sonething

JCE
M. G you okay?

I NT. ROBERT' S APARTMENT / FRONT DOOR -- MOMVENTS LATER

Joe is still at the door and bangs several tines nore.
JCE
M. G?
BEAT
JOE (CONT' D)
'Kay, mate, comn' in...
ROBERT
Joe?
JCE
Yea, no shit, mate!
ROBERT
Hol d on Joe.

He nmeanders over and opens the door. He speaks depressingly.

ROBERT ( CONT' D)
Hey Joe, what's up. Door was open

JCE
Really? | saw, Tess, leaving in a
not - so- happy nood and thought I'd
check on ya. | don't think the w nd

bl ew her out of your apartment...
Yeah, tal ked to Bob.

ROBERT
(i nnocently)
You're right, no hurricane. It's
the steam com ng from her ears.
(cynical)
But, 1'm okay.

JOE
Good...dad to hear it, mate.

Robert stops, turns and notions for Joe to cone in. Joe
shuts the door.



He starts to head for the kitchen, but then his eyes w den

as he sees the one sideburn on Robert's face and the pol yester
suit he is wearing. He reaches out and feels the suit,
choosing to ignore Robert's face. He gives the expression

that he al ready knows not to ask. He eyes the suit excitedly.

JOE ( CONT' D)
Hey, check out those threads. | used
to have that exact suit in 19...74.
Ww, those were some crazy tines.
| oved that suit, mate, yeah

Robert turns and wal ks through the MAIN ROOM and pushes a
full-length mrror open to reveal another room He wal ks
in. Joe's voice is distant as Joe goes into the kitchen

I NT. ROBERT' S APARTMENT /M XI NG STUDI O -- NI GHT

To the |l eft another plush | eather couch but sparsely decorated
room except for the mixing board and its glistening |ights,

to the right. It is surrounded by every piece of digital

equi pnment any studio on earth would need. The lights are

dim however, the lights in the main studio streamthrough

the gl ass above the m xi ng consol e.

Robert turns right, and enters the main studio with 4 prem um
turntabl es, few synthesizers, and both anal og and digital
devi ces scattered throughout.

I NT. ROBERT'S APARTMENT / KI TCHEN -- NI GHT
Joe is in the kitchen and speaks | oud.

JOE
My wife through it out and didn't
realize it until she got an invitation
to a 70s costune party. It is next
week, mate.

He cones out with a beer and admires the speakers.
I NT. ROBERT'S APARTMENT / MAIN ROOM -- NI GHT

JOE
Damm, | | ooked good in that suit and
I could get down..

Joe hears Robert remi xing the Blondie's "Heart of d ass".
He starts to dance as he approaches the room He enters the
studio, the nmusic is | ouder.

I NT. ROBERT'S APARTMENT /M XI NG STUDI O -- MOMENTS LATER

He starts to dance in the room A few nonents |ater he stops
and turns down the nonitors. He notions to Robert to cone.
Robert obliges and stops the nusic.

JCE
I amstill funky!

13.



ROBERT
Yeah, saw you. You got noves ol
man, bet your wife |likes that.

Joe smiles and eyes Robert's suit.

ROBERT ( CONT' D)
Suit is yours buddy.

Joe starts to speak, Robert stops himby holding up his hand
before he says a word. They walk into the main room

I NT. ROBERT'S APARTMENT / MAIN ROOM -- NI GHT
They conti nue wal ki ng towards the foyer.

ROBERT
Joe, you're a good guy and you have
taken a |l ot of shit from other
residents that you didn't deserve
"Il leave a note to deliver it to
you.

JCE
You...you are so...Hey, sonething
happened in the there

He points towards the kitchen

JOE (CONT' D)
Wasn't me- -

ROBERT
I know Joe, | was here when it
happened. Listen, | really need to

eat, and | really appreciate you
checki ng on ne.

He stops at the Foyer entryway and turns to Joe.

JCE
That's ny job M. G, you don't have
to thank ne. I do thank you, the
suit is groovy man. M. G, | don't
know how to repay you.

ROBERT
You don't.

(1 ooki ng)

Do you see the phone, Joe?

JCE
Only the one in the Studio.

ROBERT
Ri ght. Good night, Joe.

I NT. ROBERT'S APARTMENT / FOYER & DOOR -- N GHT

They wal k to the door when Joe stops, picks up the Afro wig
and puts it on. Robert laughs. Joe looks in the mrror.
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JCE
What you | aughing at mate. | had
this "do in the day, man

Joe continues to look in the mrror.

ROBERT
Joe, the hair is you. You will once
agai n have your 'fro.

Joe gets lost in tine; he spins, gestures and noves around
whi | e maki ng noi ses.

JOE
This is outta site, man. G oovy--

Robert stares, Joe is back nentally.

ROBERTJOE
Joe! ?

JCE
Right. You let me know if you need
anyt hi ng, okay!?

ROBERT
Actual ly, | need a new | ock,
apparently ny key broke off in this

one.
I NT. ROBERT'S APARTMENT / DOOR

Joe stares at the lock for a mnute and shakes his head he
gi ves Robert a | ook that he knows what happened.

JCE
Apparently. | will schedule it ASAP.
My wife is going to freak out.
Thanks, again, mate!

Joe | ocks the nob and shuts the door. Robert heads back to
the studi o, picks up the phone, and adjusts sone | evels before
dialing a nunber and wal king in the studio.

I NT. ROBERT'S APARTMENT /M XI NG STUDI O -- NI GHT

He takes his position behind the A/V gear, and we hear "Heart
of G ass" being ren xed over what he says in the phone.

MJUSI C LOUDENS
BEG N MONTACE SEQUENCE OF WEEKEND -- CONTI NUOUS

The rem x is played throughout. |mages of both Tess and
Robert appear dissolved fromhis studio. Both are staring
at the phone in anticipation of the others' call.

Robert lays on the couch eating pizza. A few 2 liter bottles
of soda lay around in between the w ne and beer bottl es.

The apartnent is filled with a white haze. Tess watches
South Pacific and cries. Robert wal ks around nore pizza
boxes piled up the main room and in the studio.
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Tess tosses and turns conti nuously watching the phone and
cannot sleep. Her clock reads 4:30 nusic fades with her
eyes closing to bl ack.

INT. ISLE OF MAN S OFFI CE / RECEPTI ON DESK -- MORNI NG

Tess | ooks like she hasn't slept in days. She sits sonberly
at the reception desk doing the normal routine when we hear
her boss, MR MAN, over the intercom H s voice is BIG He
is a successful "tell-it-like-it-is" businessman. He was
rai sed in Texas on a ranch and has a noti ceabl e sout hern
accent.

MR MAN (O S.)
Tess?

TESS
Yes, sir?

MR MAN (O S.)
JENNI FER call ed ne and said she was
com ng back early fromher trip.

TESS
She is not due back for another week,
di d sonet hi ng happen?

MR MAN (O S.)
Apparently her husband was bitten by
a snake while they were skinny-dippin

in the | ake, but he'll be fine.
When she gets in, please conme up and
see ne.

Tess | ooks up to see Jennifer walk in.

TESS
Sir, she is walking in the door
ri ght now

MR MAN (O S.)
Geat. See if she needs anything
and | will see you in a few

TESS
Yes sir.

Tess stands and gives Jennifer a hug. Jennifer is hunble
and timd in every way, even in her speech. She, however,
| ooks content.

TESS ( CONT' D)

Look at you, all tan and...oh...l am
sorry about your husband, M. Mn
just told ne. | amtruly sorry,

sounds |ike you were having fun.

Jenni fer just nods, and continues to nod with her head down
occasi onal l'y gl anci ng up



17.

TESS ( CONT' D)
M. Man...He wants to know if you
need anyt hi ng.

Jenni fer shakes her head and Tess nmimcs her

JENNI FER
No, I"'mfine, really.

TESS
No? Ckay. How is Ed?

Jennifer | ooks at Tess with saddened eyes.

JENNI FER
He is stable, and recovering at hone.
It just took a lot out of him It
wasn't deadly, it just made him sick

How are you, you don't | ook so good..

I mean... Was everythi ng okay here?
TESS
For the nost part it was business as
usual
JENNI FER
"msure you'll be glad to get back

I
to your haven upstairs away from
t hi s madness.

Tess wal ks over to the glass elevator that goes to the second
floor.

TESS
You have no i dea.

JENNI FER
Tess,

Tess stops the doors from cl osing.

JENNI FER ( CONT' D)
Thank you so much for covering.

Tess snil es and nods. The doors shut.
INT. |SLE OF MAN S OFFI CE / SECOND FLOOR -- DAY

As the elevator arrives on the second floor, we see a very

ni ce u-shaped desk facing a set of mahogany doubl e doors

that read, "M. Man's Isle". The 4" wal kway that was

noti ceabl e from above begi ns just outside the el evator doors,
it is lined with photos of famous clients.

Tess' desk sits in front of her and it is well organized.
She sits and sighs for a nonent; just |ong enough to stare
at the picture of her and Robert before she places it in her
dr avner .

Behind her is the main entryway; however, the noise is
shi el ded by a wall of gl ass.
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She wal ks to the doors straightening her suit and hair.
INT. ISLE OF MAN S OFFICE / MR. MAN S OFFI CE -- DAY
She pauses for a nmonment, then knocks.

MR. MAN
C non in Tess.

The interior of the office is about as tropical as one can
make an offi ce. Besi des the 500 gallon salt water fish tank
and the towering palmtrees, the office is painted in an
aqua tone. Covering the walls we see M. Man's persona
framed photos of himwth celebrities. The other walls have
shel ves and di splay everything fromhis fanmly, to his many
crystal real estate awards in various shapes. There are
many awards for "nost nutritious mlk" shaped |Iike Texas.

MR MAN is tall and big-boned. He is in his 50's and has no
wrinkles on his face. He is behind his desk practicing
putting on his putting green. He continues to practice. Hi s
Jjacket is off and he wears a cowboy hat.

She enters, closes the door and approaches his desk. She
stands wat ching him

MR. MAN ( CONT' D)
Pl ease, sit down. You know | get
nervous when beauti ful wonen stare
at ne.

She sits in a chair and | ooks around, avoiding him He
gl ances at her.

MR. MAN ( CONT' D)
| heard about the excitenent |ast
Friday, quite interesting don't you
think...at least fromny point of
Vi ew?

Tess starts to becone unconfortabl e.

TESS
M. Man, please, | can explain.
MR MAN
Do you have any idea why you're here?
TESS
Yes, sir...l mean, | think | do.
MR MAN

Let me say that | amnot firing you,
just case that crossed your m nd

Tess becones a little nore confused, but relieved.

MR. MAN ( CONT' D)
You thought | was going to fire you
for that strange, little, and rather
odd, event, didn't ya? No, no, Tess,
you are far to valuable to ne.



M. Man, puts the putter in the bull's-head topped golf bag,
and wal ks over to Tess. He sits facing her.

MR. MAN ( CONT' D)

You' ve been with for a few years and
you know I wouldn't fire you on the
fly for basically nothin'. So that
tells me that sonething is troubling

you.

Are you alright? You don't

seem yoursel f today, all tight like
a buffal o's ass.

TESS

A buffalo's...?

She then realizes she is talking to her boss and stops.

MR MAN
You know what | nean. Are you
al right?
TESS
I"'mfine, really.
MR MAN
Alright. Well, let nme start by saying

I need a big, no huge...no, actually
a gigantic favor from you

TESS

You're ny boss, you don't need to
ask ne to do sonmething for you

VMR, MAN

Actual ly, | do, trust ne on this.

He pulls a cigar out of his pressed fine shirt pocket and

fires it up. He leans back in the plush chair,

and presses the button. A very quiet fan noise is heard
fromthe coffee table that sits between the chairs. The
table actually is filled with very small holes that suck in

t he ci gar snoke.
pl aces the cigar

This is seen when he | eans forward and
in the marbl e ashtray shaped |like and isl and.

He politely blows the snoke up toward the ceiling where
another large, silent, HEPA filter sucks the snoke out.

MR MAN ( CONT' D)

You let me know if this bothers you.

TESS

No, thank you. I mean | can't snel
a thing. Very nice.

Tess is wondering what could be next while forcing a smle.
He picks up the cigar and | eans back

VMR, MAN

I received a phone call on ny cel
phone | ast night froma MS. MARBLY,
a secretary for a M. Big.

( MORE)

finds a renote
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MR. MAN ( CONT' D)
I am assuming that he is just using
an alias like nost do at first. O
he's got an ego the size of an island,
know what | nean?

Tess is getting a little nore anxi ous because she really has
no clue as to what is going on.

TESS
Sir, | would never give out your
private phone nunber to anyone, and--

MR MAN
I know you wouldn't. That's the odd
thi ng, but good...Il think, | hope!
If he can get ny cell phone nunber,
he's gotta have the dough. Know
what | nean?

TESS
Yes, M. Man, |I--

it to Tess. He sits down again.

MR. MAN
There's the list of islands he wants
to visit. There's five in all

Tess now gets a glinpse into what he wants her to do. She
plcks up the list and |l ooks it over. |t READS "Paradise

.2...3...4...5". She recogni zes they are M. Min's
personal i slands. She | ooks puzzl ed.

TESS
Are you sure this is the right list?

M. Man nods his head.

MR MAN
They're all mne. Got to let' emgo
soneti nme.

He | eans forward.

MR. MAN ( CONT' D)
I'"ve got one or two nore, closer.
Not as nice, but--

TESS
Ckay, it sounds |ike you are
absol utely sure on this one.

MR MAN
I hope so.

Tess gets up, relieved in a sense, sighs, and heads towards
t he door.

He gets up, picks up a sheet that rests on his desk and hands
t

20.



TESS

I will get started right away on the
packets and have themready |ater

this evening for you

MR MAN
It's alittle nore conplicated than

t hat .

Tess stops and turns.

MR MAN ( CONT' D)

Pl ease, sit down. |
gargantuan favor

TESS

said | needed a

Vell, actually, you said gi--
MR MAN
Pl ease?
He extends his armtowards where she was sitting. She t akes

a seat. Curiosity nowfills her already puzzled face.

MR. MAN ( CONT' D)
| need to sell one of these islands

so |l can retire

TESS
Retire?! But - -

MR MAN
Tess, | missed ny children's early
years, and | have an opportunity to
spend nore tinme with nmy grandchil dren
and ny target for retiring is another
$600k. Now, in order for nme to do

SO. ..

He |l eans forward putting his c

igar in the ashtray and exhaling

the snmoke into the filter above once again. Tess just waits.

MR MAN ( CONT' D)

I need you to sell--
She is very surprised to hear

TESS

hi m ask her, of all people.

Me? Sell? Sir, | don't even have a
i cense, you know that, of course.
And | have CHARLEY at hone, and--

VMR, MAN

Tess, | NEED you to

do this, not

only because |I'm your boss, but
because you have never |let ne down.

You have handl ed al

nmy deal s and

you know how | operate and what |

expect .
( MORE)

21.
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MR. MAN ( CONT' D)
You are better than any ot her enpl oyee
| have and...and, he asked for the
secretary that was downstairs on
Friday... That would be you.

M. Man rises and wal ks around to the other side of his desk
and pulls out and envel ope and a pi ece of paper. He hands
it to her.

MR. MAN ( CONT' D)
This tinme | have done the work for

you.
Tess gl ances over the paperwork, |like a | awer reading a
summary judgnent, only getting the necessary information.

TESS
Wait. Hold on. Did you say He and
asked for ne?

He gets down to business, by telling her firmy.

MR MAN
Tess, no bullshit. I really need
your help on this one here. You are
ny only real hope. | don't nean to
put you in this position, but ny
wfe's--

TESS AND MR NMAN
Fam |y reunion

TESS
Ch, I"'mso sorry, | forgot.

BEAT. She is overwhel ned.
TESS ( CONT' D)
You have no way out on this one do
you?

MR. MAN
None.

She wal ks over to the pictures and M. Man foll ows.

TESS
Sir, these are multimllion dollar
islands and... | don't know if | can
do it, it's your paradise, your island
getaway. | can't even believe your
selling it, or expect me to sell it
SO you can retire. This is just
crazy, | don't know.

MR MAN

Goin' back to ny famly's ranch in
Texas, Tess. That's where the famly
is all together.



He picks up a picture of the islands and one of Texas.
i sland photo is marked "Paradi se 1",
is nore like an estate.

however, it
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The

the other " d Ranch"

MR MAN ( CONT' D)

They are equally beauti ful

TESS

Yes, they are.

They pause for a few nonents staring,

on the shelf and turns to Tess.

MR MAN
| pronise, Charley wll
best sitter and best of
anyway, | will give you
anount of sal es over ny
needed to retire.

He wal ks and sits behind his desk,
desk wat chi ng him

to ne.

then he puts them back

have the
all, for you
10% of any
$600k t arget

Tess sits in front of his

He figures sone nunbers on paper.

MR MAN ( CONT' D)

So, you sel

ny island for $20M |

make $2M and you get $140k.

In his mnd it is a dea

confident.

no one coul d refuse.

He is very

MR MAN ( CONT' D)

Deal ?

TESS
l...1 don't know if |
really mean is--

VMR, MAN

Tess, the | ast sheet is
attorney,
says, SO just sign it...

| believe you can do it,

know you can do it, or
have asked. Besi des,

need to get away for a while,

will do you good. Just

can.

" m sure you know what

VWhat |

a power of
it
pl ease?

shit, |
woul dn' t
t hi nk you
it
explain to

Charl ey what the situation is.

M. Man |l eans back in his chair and watches Tess as she tries
to conprehend the situation. H s cell phone that is sitting
on the desk rings and he picks it up, looks at it and shows

it to tess. It reads unidentifiable nunber.
MR. MAN ( CONT' D)
You see.
TESS
VWhat will happen if | don't go.
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MR MAN
Vell Tess, you will have let ne down
for the first tinme in 2 years, and
in ny greatest tinme of need. And,
your greatest opportunity...trust
nme. Hold on.

M. Man gestures for Tess to stay as he answers the phone.

MR. MAN ( CONT' D)
(into cell phone)
Yes, You got eml We're discussin
it right now Could you hold for
me?

He puts the phone down and | eans forward.

MR MAN ( CONT' D)

Okay, | will sweeten the deal with a
chal I enge for you.

TESS
It is really not the noney.

MR MAN

You sell all 5 and this agency is
yours. No bullshit. Al the clients,
everything. Yours. | know you | ove
a challenge that's worthy, and this
one could win you great prizes.

She stares at him no words can describe her feelings. Hi s
face shows that he needs her on this one. She takes a deep
breath. He wites PLEASE on a paper and holds it up.

MR. MAN ( CONT' D)
He...she would |Ii ke an answer...Tess?

Tess | ooks up, nods her head, takes a pen and signs the power
of attorney form M. Man is overjoyed and relieved.

MR. MAN ( CONT' D)
Bl ess you, Tess.
(into phone)
Al set...Fieldstromairport at 10.
I will have a car pick her up at 9.
You will? Geat.

As he speaks he notions for her to wite something. She
pi cks up a pad and pen off his desk He lips silently.

MR MAN ( CONT' D)
YOUR ADDRESS.

She nods and wites it down. Then show it to him

MR. MAN ( CONT' D)
Okay. The address is 1200 N. QGak
Avenue, Apt 1. Right. I'msure M.
Big will be nothing short of pleased.
Thank you. By-bye.
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Tess slunps back in the chair.
I NT. ROBERT'S APARTMENT / MAI N ROOM -- DAY

A few enpty pizza boxes, beer bottles, chanpagne bottl es,
and a raggedy Robert are on the couch he is watching
Casabl anca on the TV loudly. There is a bang on the door.

ROBERT
Nobody' s hone ri ght now, please |eave
a nmessage and | will get with you
ASAP. . . BEEEEEEEP

JCE (O S.)
Very funny M. G Please open the
door, | have sonmething for you

ROBERT
Just let yourself in.

Monments | ater we hear the door shut and Joe appears. Joe

|l ooks in to see the nessy apartnment. Robert 1s on the couch
and nusic | oops play in the background. Casabl anca bl ares
fromthe TV. Joe speaks | oud.

JCE
What happened, mate? And what is
this? Casablanca? M. G, you have
got to pull yourself together.
(j okingly)
Got-to free you, if |1 only knew how.

Joe | ooks for the renpte to turn off the TV but he sees about
10 renotes on the shelf, he funbles through a few and then
he just uses his finger to turn off the TV, then goes and
shuts the studi o door.

JCE ( CONT' D)
Cnrmon. Sit up. Li sten, um Robert.
I think you should get away for a
few days, y'know, like a vacation
out of the city. Away, just for a
few days. Sonmewhere nice and
peacef ul .

ROBERT
You know, you're right. Tonorrow I
wi Il pack ny things and di sappear.

JCE
(sternly)
I don't nmean for you to do anything
stupid, mate. Okay. | want to see

my mate alive again. Wich rem nds
me, the wife just called and said a
groovy suit just arrived. You are

out there man. Yeah.

He hol ds his hand out and Robert gives hima w npy "hi-5".



ROBERT
You're welconme. | told you not to
bri ng ne anyt hi ng.

Joe snaps back into reality and the reason he cane over

JCE
It's your key to your new |l ock. The
| ocksnmith said he thought you were
dead until he saw you nove a little.
Had hi msort of freaked out.

ROBERT
I don't renenber anyone fixing the
| ock.

JCE
I'"msure you don't mate, |'msure
you don't. Listen, I will send your
mai d up and have her take care of
this mess.

Robert rolls over seeing the photo of himand Tess at the

beach. The photo is on the shelf next to the A/V equi pnent.

ROBERT
Coul d you have her do it tonorrow
instead...after |I'm gone.

(pauses)
Shi t! | think I fired her.
JOE
Yeah, well, she thinks she knocked
you out .

There is silence as Robert tries to renmenber.

ROBERT
I think she did...with her purse,
and she seens so passive.

JCE
Yeah, then she said you got up after
alittle bit and said you were
ki dding. No, problens. No worries.
She said...
(fal setto)
I'"'ma nother and he needed it.

Joe resumes in his normal tone. Robert just rubs his jaw
He pulls out a photo of himwith his fro and suit, show it
to Robert. Robert just nods and shakes his head.

JOE ( CONT' D)
1974, dig it. Go take a shower, get
in your bed, or pack, and | will
| eave your key on the foyer table.

Joe heads into the foyer after getting a beer fromthe
ki t chen.
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I NT. ROBERT'S APARTMENT / FOYER & DOOR -- MOJOVENTS LATER
Joe stands at the door.

ROBERT (O . S.)
Thanks, Joe, you're a good guy.

JCE
M. G have a good tinme. OCh, by the
way, if soneone cones | ooking for
you, where should | tell them you

went ?
ROBERT (O . S.)
Chi na.
JOE
Ckay... Not where | would go... Wy
Chi na???

ROBERT (O S.)
Never been.

Joe hears Robert hit the wall with a thud.

JOE
Ckay?

ROBERT (O . S.)
Good day, Joe.

Joe smles, exits and shuts the door behind him
I NT. TESS APARTMENT /KI TCHEN -- NI GHT

Tess is in her apartnment sitting at the kitchen table drinking
a cup of Tea | ooking over the island packet. W see another
cup sitting beside her full of coffee.

The kitchen | ooks like it popped out of an | KEA Sweden
Catalog. N cely furnished in Iight colored wod; an eclectic
m x of styles exist in a very cohesive, clean |ook. The
house was an old mansion and converted to a duplex. It is

in anice part of Coral Gables with large trees.

Tess lives on the second story. There is a main entrance,
but she has | abel ed the side door as the main because the
stairs lead directly down to the driveway and is easily
accessi bl e for anyone. Tess hears her ol der sister AW's
voi ce. She speaks with a heavier Latin-Anerican accent.

AMY (O S.)
I can't believe that you said yes,
that easily, you don't even know
this guy. That's dangerous, sis!

Any wal ks into kitchen with Charl ey, Tess' black and white 6
year old cat, and sets himdown in front of his food dish.
Any | ooks so different, one would not believe they were
sisters.
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AMY ( CONT' D)
I can't even believe that he would
ask you to just drop everything on a
whi m and do such a thing for him

TESS
I don't have nuch of anything right
now, and certainly not everything.

AMY
Ch, what is with the 3 garbage bags
pi |l ed beside the side door?

TESS
Never m nd t hat. For your information,
It wasn't that easy. But he offered
to give me 10% of whatever | sel
out of his pocket AND- -

AWY
Sure, he has been so generous in the
past, what? \Wat does that anount
to a few thousand dol | ars. I mean
his Christmas bonus to you was what
$1k. Cone on

Tess continues to | ook over the packet.

TESS
Don't start, he is very kind, and
| eni ent.

She | ooks up at her sister who is now seated across from her
si pping her drink. Her sister rolls her eyes, but |istens.

TESS ( CONT' D)
Listen to this. If |I amable to
sell just one island, the | east
expensi ve one, this one here
(shows picture)
There's $150k dollars in ny pocket.

Any al nost chokes on her drink. She's inpressed, but shocked.

AWY
I'msorry | thought you say $150k?
Don't kid nme sis. So, you, a person

that has never sold a piece of rea
estate in your life is supposed to
sell multimllion dollar 1slands in
10 days?

Tess is a little perturbed at the connotation being nade.
TESS
You don't think I can do it, do you?
You think you are the only one that--

Any stands and wal ks over to Tess and waps her arns around
her from behi nd.
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AMY
Tess, | have al ways been your
confidante and supporter; but what |
can't understand 1s why you used
your trust noney to go to | aw schoo
only to be a receptionist?

TESS
Any, the laws are not just; there is
very little justice in our |ega
system | have told you that before
W have had debates and you don't
even believe in--

AMY
I don't believe in your not being
happy and | don't see you as being
truly happy with your job, that's

all. The gleam| saw in your eyes
was when you and Robert were. ..
TESS

Don't nention that name, please!

Any shakes her head, slightly snmles with understandi ng.
She then kisses Tess on the cheek and picks up her things.
Tess gets up and wal ks over to the door with Any.

AMY
It's really getting |late and you and
| both have big days tonorrow

TESS
What's on your agenda, Dr.?

AWY
Well, | have a Quarterback with a
bl owmn knee; a lineman with a bl own
knee, and a pitcher with a shattered
el bow.

They stop outside the door, Any goes down the steps.
I NT./ EXT. TESS' APARTMENT /DOOR -- MOVENTS LATER

Tess wat ches any | eave.

TESS

Sounds painful...and expensive.
AMY

It is, for themanyway. | truly

hope it works out for you, Tess.
Wuld you like nme to take care of
Charl ey while you are gone?

She reaches the bottom of the steps and turns.

TESS
M. Man said he woul d send t he best
sitter over, but | really would

( MORE)
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TESS ( CONT' D)
appreciate it if you, sonmeone he
knows and | oves could stop by at
| east once a day.

AMY
You got it. Hey, | love you and I
do believe in you. If M. Mn thinks
you can do it...you can. Just follow
your heart, Tess.

$150k. .. now that is using your head,
and that never hurts...sonetines.

Besi des, you need a break, just enjoy
yoursel f, regardl ess.

TESS
Love you too, sis.

Any gets in her Porsche 911 and speeds away. Tess just
wat ches her. She then re-enters and shuts the door.

I NT. TESS' APARTMENT /KI TCHEN -- MORNI NG

It is Tuesday norning and Tess' bags are packed and are
sitting by the door. Tess hears banging at the door.

TESS (O S.)
Com ng

Tess reaches the door to see the TAXI DRI VER He is a skinny,
hair slicked back, tall, and speaks with a NYC accent, he is
never the less polite in his manner. He is dressed in shorts
and matching polo shirt. Typical for the Tropical weather.

I NT./ EXT. TESS' APARTMENT /DOOR -- MORN NG

Looks himover inquisitively, as a | awer does to a suspect.

TAXI DRI VER
Good nmorning mam | was sent over
by a M. Man??

TESS
Yes, |'ve been expecting you. |If
you coul d take ny bags down, | wll

be there in a m nute or two.

He grabs the bags and starts to head down. Tess cones out,
he stops.

TESS ( CONT' D)
You don't think we'll miss the flight

do you? | nean, you are 14 m nutes
| at e.

TAXI DRI VER
Yes, mam I mean, no mam \Wat |

amtrying to say is that traffic was
really bad due to a chemcal spill,
so they rerouted all traffic.

( MORE)



TAXI DRI VER ( CONT' D)
So, yes, we may be a little late,

but | don't think the jet will |eave
wi t hout you. It is--
TESS

Ch, neverm nd. Let's just get noving;
| don't nmake too bad of a first
i mpression.

TAXI DRI VER
Ch, | didit again. Am| gonna cause
you to be late on your first neeting?
Ah, | eez. Mam it's ny fault. 1, |
won't charge you fare, and | wll
make sure M. Man knows it was ny

faul t--
TESS
It's okay, just get ny bags to the
car and I will be right down.
TAXI DRI VER
Yes, mam |'Il get you there.
He picks up the bags and heads to the awaiting car. Tess
peeks her head around the corner again. 1In a loud tone to
catch him
TESS
Sir?
TAXI DRI VER
Yes, nan?

He starts to wal k back towards the door

TAXI DRI VER ( CONT' D)

Did | forget sonething? | am always
forgetting something, | nean one
time | forgot ny son - left him at
Burger King...l couldn't be--

She hol ds up her hand and gestures for himto stop.

TESS
I just wanted to tell you to go ahead
and start the neter when you get
down. .. Thank you.

Tess shuts the door, |eans down and picks up Charley.
gently strokes his fur while cuddling him He purrs.

TESS ( CONT' D)

(to Charl ey)
I amgoing to mss you sweetie, but
Aunt Any will come and visit everyday,
okay? It will only be for a few

days. Now, no peeing on the carpet
and no pooping in the shower...agreed?

Charl ey, | ooks at her and neows.

She

31.



32.

TESS ( CONT' D)
I love you too.

Charley runs off into another room and Tess picks up her
purse, portfolio and island brochure packets. She cl oses
the door behind her. The door opens again and she sticks
her head back in.

TESS ( CONT' D)
Charley, be nice to the sitter that
is going to come over and feed you,
okay... love you.! Maybe |'1
finally meet Prince Charm ng.

Tess exits and energes on the lower |level with the taxi driver

hol di ng the door open to a new Lincoln taxi. She then he
gets in.
INT./EXT. MAM /TAXI -- MORN NG
The taxi is nice, plush and new - | uxurious.
TAXI DRI VER

Mam you need anything el se, or would
you like me to stop anywhere al ong
t he way?

TESS
No, thank you, straight to the
airport, please.

TAXI DRI VER
Yes mam | figured out a way around.
Ya know with this new GPS, you can't
get lost. | think we will make it
right on time.

TESS
What ever, you think is best. Ch, if
you don't mnd, | really need to
read this, so--

TAXI DRI VER
So, you need quiet? Check this out,
sit back. ..

A gl ass divider begins to rise and we hear his voice fade
out .

TAXI DRI VER ( CONT' D)
And r el ax.

TESS
Thank you.

She smiles and waves, he waves back and smles, he picks up
a cell phone, inserts his earpiece. Just as the taxi |eaves,
she studies the information carefully, like a detective.
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EXT. TESS' ADDRESS -- CONTI NUOUS

A Mercedes with bl ackened wi ndows pull up and stop where the
taxi had been. The car pauses then takes off fast in the
direction of taxi.

W follow both the taxi and Mercedes through w ndi ng roads
and beautiful scenery. She studies the island info intensely
whil e not paying any attention to the ride. The Taxi Driver
turns on sone nusic, |ooks at his watch and takes off.

I NT./EXT. TAXI /A RPORT -- MORN NG

As the taxi arrives at the airport and pulls up to a nmedi um
sized corporate jet. The driver gets out and opens the door
for Tess; his cell phone rings after he opens the door.

Tess remai ns focused on her paperwork and forgets her purse.
The driver, still on the phone, sees it, grabs it. He speaks
into his headset.

TAXI DRI VER
Yeah, hold on will vya.

EXT. Al RPORT -- MORN NG
The driver runs up behind her before she boards.

TAXI DRI VER ( CONT' D)
You al nost forgot this.

TESS
Ch, ny God. Thank you so nuch
Hol d on.

She begins |ooking for a tip/fare. The taxi driver, now
wal ki ng away tal king, turns to Tess.

TAXI DRI VER
It's been paid. Enjoy your vacation,
mam

He goes back to tal king on the phone.

TESS
Thank you. It's not really...

Tess turns and enters the plane, where the CAPTAIN greets
her. Her nane is Janet, but likes to be Captain. She
resenbles an add for female pilots; neat, polite, and
intelligent. She is in her 40s.

The Mercedes pulls up next to the plane's steps; a w ndow
rolls down. We see M. Man's face, he gets out and hurries
into the plane. Tess, turns to see him

I NT. PLANE -- MORNI NG
The captain goes to cockpit.
TESS

M. Man, what are you doing here? |
mean, did your wfe--



MR MAN
Heaven's no Tess. The only way out,
as you know is death. |I'mnot ready

for that. Wen you get to the island,
I need you to give this to Mel..
Marcell o, the attendant on the isl and,

pl ease.

TESS
Marcell o, Sure. |s there anything
el se?

MR MAN

Yes, have a great time, please!

M. Man returns to his car. Tess watches him She yells to
hi m

TESS
I won't let you down!

MR MAN
Yes, | know

M. Man gets into his Mercedes and picks up his phone.

MR. MAN ( CONT' D)
If only you knew how nmuch you' ve
done for ne already.

He sees tess wavi ng and she conmes over to the passenger w ndow
he puts the phone down as the wi ndow rolls down.

I NT. /EXT. Al RPORT / MERCEDES -- MORNI NG
Tess is inquisitive.

TESS
Way couldn't you just e-mail or fax
this to hinf

MR MAN
Seens conmuni cations are tenporarily
down. Probably just weather. You
have ny sat phone in case of
energenci es, right?

Tess nods cautiously, her eyes show concern and cauti on.
M. Man's phone begins to ring.

MR. MAN ( CONT' D)
Gotta go, Tess. You have a great
tinme, ya hear?

He smiles and drives off. Tess wal ks back and boards the
pl ane. The logo on the tail READs "G Inc". The Captain
awai ts her inside the | uxurious plane.

INT. G INC PLANE -- MORNI NG

The captain smles and speaks cheerfully with a French accent.
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CAPTAI N
Good norning Ms. Brady. | amsorry
for the rush but we are already a
little off schedul e and Robert said
we shoul d | eave i nmedi ately.

TESS

Robert??? M. Big's nanme is Robert?
CAPTAI N

We usually call him Robert. |Is there

a problem Ms. Brady?

TESS
No, it is just a nane | suppose.

CAPTAI N
Just a nonent. Please sit anywhere.

The captain goes through a door at the rear of the plane,
opens it and leans in. Tess doesn't hear anything and doesn't
know what she is doing. She returns a nonent |ater

CAPTAI N ( CONT' D)
Robert says you can call himBob if
you li ke.

Tess wites down "Bob" on the folder she has open on her
| ap.

CAPTAI N ( CONT' D)
Pl ease fasten your belt as we are
about to taxi down the runway.

TESS
VWhat about Bob?

The captain giggles, thinking she is tal king about a novie.

CAPTAI N
That's a funny one, non.

She continues to the cockpit and shuts the door.

TESS
I mean, is he going to cone out.

CAPTAI N
O course. As soon as we are
airborne. He likes to lay in the
bed while we take off.

TESS
Ch, okay
(to herself)
Bed???

W& hear the engines whirl and whine into action. The plane
noves slowy. Suddenly a burst of speed jettisons the plane
forward ascending into the sky in no tinme. Tess stares out
the wi ndow wat ching the ground di sappear. Mnents |ater the
captai n speaks on the intercom
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CAPTAI N
W are | evel and you may unfasten
your belt Ms. Brady.

Tess takes her belt off and places the brochures out on the
table. W hear the rear door open. She straightens herself
a bit before getting up to greet M. Big. She turns to see
Robert d adstone standing in front of her. She is stupefied.

TESS
Robert? ROBERT! Wat in the hel
are you doing here? Here, on a
private plane. ©h, ny God, oh ny
God. ..you have got to get out NOW

ROBERT
I"'msorry, | seemto have forgotten
nmy parachute.

TESS

You think this is funny? A joke?
Where is Bob? M. Big?

Tess wal ks frantically back and forth, up and down the nain
corridor, then checks the rear.

TESS ( CONT' D)
NO  You? You |low down, dirty. Do
you have any idea what kind of trouble
this little stunt is going to cost
me? Wsat is going on?

Tess goes to the cabin door and bangs on it.

TESS ( CONT' D)
Capt ai n. .. Capt ai n!

CAPTAIN (O S.)
(on intercom
Yes, Ms. Brady?

TESS
| need to get back to Mam,
i medi ately.

CAPTAI N
Robert, is that the new course?

ROBERT
Just a mnute.
(to Tess)
Wuld you like to inform M. Man, or
woul d you like nme to call himso he
can personal ly pick you up?

Tess wal ks over to Robert and slugs himwi th her fist: al
the confusion and frustration conmes out. On his way down he
reaches for anything, then just falls on his back and rests
there. She literally knocks himout for a few seconds.

TESS
Dam you, Robert.



She begins to gather her things and put themin her portfolio
again. She then wal k over to see Robert laying still on the
pl ane floor. Her |ook turns to concern.

TESS ( CONT' D)
Shit... Robert? Robert, you--

ROBERT
Tess???

Tess lifts his head gently as she continues to call his nane.
He finally cones around.

TESS
...Robert? Are you okay? Does
anyt hi ng feel broken?

ROBERT
Maybe... | see two of you and one is
actual |y becom ng too much.

TESS

| see...only two?

She drops his head and it bangs on the floor. She sits and
stares out the wi ndow. Robert raises.

TESS ( CONT' D)
How many do you see know ?

ROBERT
You just physically abused ne? |
can't believe it.

He rubs the back of his head and stands up. He heads to a
small galley with a freezer

TESS
It is called battery.

ROBERT
You woul d know, being a | awer--

TESS
What? | never told you that | was..
Oh, | see howit is. Just another
power gane for you. You know nore
about everyone el se th--

CAPTAIN (O S.)
(on intercom
Robert, sir, what headi ng?

Robert returns with a bag of ice and | ooks at Tess. She
shoots hima terrifying look then turns her head away.

ROBERT
The current one is fine.

CAPTAIN (O S.)
Excel | ent. ETA in 40 m nutes.
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ROBERT
Thank you.

TESS
40 m nutes? The islands are all at
| east 3 hours from here.

Robert sits across fromher chair, places the ice in a towel
and rests his head on it.

ROBERT
Vell, you were late and there is a
weat her di sturbance in our path, so
we are taking a detour for the night.

TESS
You are amazi ng! I wasn't late
according to ny watch. Are you even
interested in an island or was this
just to get ne fired?

ROBERT
Listen, it's not so bad. You stil
have a job, a better one at that,
and you still have all your teeth,
no headache and- -

TESS
You deserved it. Being a prankster,
and now, as | find out, a liar of
t he hi ghest order.

She wal ks over to himglaring down; he cowers. She then
takes her seat again. Robert is relieved, he tries to yell,
but his head hurts.

ROBERT
Me? Aliar? Wy, because | didn't
fill you in on ny entire biography
on our first Kkiss?

He sits forward to speak but wi nces when she speaks |oudly.

ROBERT ( CONT' D)
And what about you, Ms. Honesty.
You didn't tell ne you had a | aw
degr ee.

TESS
Who are you anyway? Wo's plane is
this? Do | even know you!?

ROBERT
You do know nme. You just don't know
everything about ne... That is
supposed to be reveal ed through tine.
TESS

Ti mre? You have 40 m nutes.

ROBERT
O what ?
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TESS
O, or--

ROBERT
That's what | thought.

They sit staring at one another. He |ooks puzzled, she is
angry. After a few nonents.

ROBERT ( CONT' D)
Okay, first this is nmy sister's plane.

TESS
So, your sister is super wealthy!
I didn't even know you had a sister,
and now we are in her plane.

ROBERT
Actual ly, she is not SUPER wealt hy,
just wealthy. She runs one of ny
conpani es and | bought this plane
for her on her 40th birthday.

TESS
Enough! Just stop. | don't know
that | can believe anything that
conmes out of your nouth right now so
keep it shut.

She gets up and wal ks to the galley.
INT. G INT PLANE / GALLEY -- MOMENTS LATER
The galley is top of the line, even has a wine rack. Tess

grabs a bottle and opens it; it is same wine she had at
Robert's house.

TESS
So, Robert... M. Big. Since this
is a business trip, you will refer

to me as Ms. Brady, and you are M.
Bl G Renmenber, | am NOT doing this
for you, but for ny enployer.

She returns with the bottle in hand. Robert | ooks al ar ned.

ROBERT
This is a plane, you cannot break
anything in here...understand?

Tess smirks and Robert wal ks towards the rear conpartnent.
He searches for the right word but can't find it in himto
call her any names he may regret.

ROBERT ( CONT' D)
Wat ever...be a cold...cold. Cold
person! Mist be a new side of you
that | have yet to see. After we
land, | am going to dinner and stay
at Hotel Royale.

Tess sits in her chair and swirls it around to see Robert.
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TESS
VWhat! | amnot getting off this
pl ane with you period until we reach
our destination.

ROBERT
That is our destination. Only 1
i sland wi thout a runway, and that is
where | want to start. |1've already
made arrangenents for a seaplane to
take us there in the norning.

But you can spend the next 10 days

in Venezuela with the Captain, or

you can go see an anger nanagenent
counsel or. Sonehow, | don't think
your boss would like that would prefer
either. Do you?

Robert slans the door. Tess is angry, upset, confused
totally out of sorts. But she just sits there soaking
what he said to her and drinking her wi ne.

ROBERT (O. S.) (CONT' D)
(over intercom
I amhaving a taxi neet us at the
ai rport imrediately. They will
deliver the luggage to the hotel as
soon as the plane...

The plane | ands on Grand Caymanos |sland and the taxi,
is waiting, swoops themto the hotel.

EXT. /I NT. HOTEL ROYALE -- DAY

Robert stays outside for a nonent talking to the driver
sonmet hing while Tess rushes in to the front desk.

I NT. HOTEL ROYALE /FRONT DESK -- DAY

and
in

whi ch

about

Tess appears before the concierge. He is a Rastafarian and

speaks with a HEAVY Janai can /1sland accent.

CONSI ERCGE
Vel cone to the Grand Royal e, how may
I help you?
TESS
I need a room pl ease.
CONSI ERGE
Sorry Ms., the only roomwe have is
a single overlooking... well, it is
our only roomwi thout a good view.
TESS
I will take it, please.
(smles)
You see that man out there.
(poi nting)

He will take care of the paperwork.
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The conci erge | ooks over to Robert and Robert nods his head
of approval.

CONSI ERCGE
Yes, Ms. Room 122, right around
this corner on your right. Do you

need- -
TESS
No thank you, just the key, quickly,
please. | really need to get to ny
roomquick! It's a woman thing.
CONSI ERGE

Ah, yes, | understand. Good night.
He hands her the key and waits for Robert.

TESS
He is also not to have a key to ny
room We are not a couple, we are
just traveling together.

Tess heads off down the corridor towards her room

CONSI ERGE
But Ms. It is the only room avail abl e,
I have nothing left and--

Tess reappears and breaks out her nobst desperate snmle, and
reason for her request.

TESS
Pl ease. My husband woul dn't
under stand and woul d di vorce ne.
You don't want that on your conscience
do you?

CONS| ERGE
VWl |, now, of course not. Pl ease,
et nme know if you need anyt hi ng.

Tess sniles, nods, and hurries down the hallway. Rober t
wal ks to the front desk and only catches a glinpse of her.

I NT. HOTEL ROYALE /TESS ROOM -- N GAT

Tess throws her portfolio on the desk, dives on the bed, and
flips on the TV. Casablanca is on, she leaves it on and turns
it up a bit. She starts |ooking around, then frantically
sear chi ng.

TESS
My purse. Shit! No wonder |'m not
Damm you Rob...M...Big-tinme trouble.

She picks up the phone and dials the concierge.

TESS ( CONT' D)
H, yes it is. D d any of ny bags

conme yet?
( MORE)
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TESS ( CONT' D)
Sure... | don't suppose | left ny
handbag? I didn't think so.

She [ ays back on the bed and begins to pound it.

TESS ( CONT' D)
Excuse ne? Yes, | am Could you
hol d pl ease? Thank you.

She stops and takes several deep breaths.

TESS ( CONT' D)
No | don't think it was stolen. At
| east not on this island. kay,
when ny luggage arrives, if it does,
just bring it to nmy room please.
It is alright, you can wake nme. Thank
you. Oh, wait, Could you forward ne
to room service, please?

EXT. HOTEL ROYALE STREET / CAFE -- N GHT

Robert is wal ki ng down the quaint, bustling street and stops
at a nearby bar. He takes the only table left outside and
just stares at the bright noonlight. He sees a shooting
star and smiles. The waiter appears dressed |ike a 1930's
Maitre D in Paris. Slicked-back hair, b/w tux, and white
towel over his wist.

ROBERT
One hurricane, please.

The waiter nods, and | eaves quickly. Mmnents |ater he returns
and places the drink and bill in front of Robert who has had
barely enough tinme to take in the scenery.

ROBERT ( CONT' D)
Is this fresh?

The waiter takes the comment as an insult, but nods.

ROBERT ( CONT' D)
Ww, that was amazingly fast, |I'm
i mpressed.

The waiter sm | es and nods agai n.

ROBERT ( CONT' D)
Charge it to ny roomat the Royal e?

The waiter sml|es and nods. Robert signs his nane and room
nunber, the waiter nods and | eaves. Robert takes a | arge
drink and stares at the waiter going to other tables.

ROBERT ( CONT' D)
Ah, Perfect.

He sees several shooting stars; 4 in a row

ROBERT ( CONT' D)
VWw. .. I ncredible.
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He gazes up at the bright nmoon and stars, fixing his eyes
one nore slow noving "falling" star.

ROBERT ( CONT' D)
Okay, Let's see if you really nake
wi shes cone true.

I NT. HOTEL ROYALE /TESS' ROOM -- CONTI NUOUS
Tess hears a knock at the door.

SERVER (O S.)
Room service for M. Brady.

TESS
Just a m nute.

She strolls wearily over to the door. Wen the door opens

we see a platter on a tray with a pitcher of raspberry
margarita. The waiter uncovers it and sees a juicy steak

and a potato covered with trimings. Wth w de-eyes, she
nods her approval. The waiter covers the food and rolls the
tray through the door where Tess takes it quickly. The server
is native and speaks fluent English.

TESS ( CONT' D)

I amtruly sorry, | don't have any
cash. Could you put your tip on the
bill?

SERVER

Yes, Ms. That woul d be fine. How
much pl ease?

TESS
Make it $100 even.
SERVER
Excuse nme? You' re not joking nme?

You did say $100, correct? Ckay,
just sign here please. Thank you
very nuch. You let nme know of

anything you need. | wll be here
until 11 pm

TESS
I don't think I'Il need anyt hing.

This |1 ooks fine. Good night

SERVER
ANYTHI NG

Tess waves and cl oses the door then goes over to her bed,
picks up the tray and sets it on the end of the bed. She
stares at the food for a noment - it brings a snile.

She goes into the bathroom She re-energes with only a robe
on. She places her folded clothes in the side table and her
shoes on the floor. She gets in bed and pours herself a
margarita, then sets the pitcher on the side table.



TESS
Thank you, M. Big, this tastes
wonder ful .
(harshly)

Have a nice night wherever you are.

She eats and drinks until we fade out with her near the end
of the novie.

I NT. HOTEL ROYALE /TESS ROOM -- MORNI NG

Tess awakes to see that one of the pillows knocked over her

pitcher of margarita and all of her clothes are horrifically
stained. She screans into one of pillows then, after taking
in nore breaths, picks up the phone and calls the front desk.

I NT. HOTEL ROYALE /FRONT DESK -- MORNI NG

The concierge #2 answers the phone. It is a wonan with a
heavy Russi an accent; she is short and cheerful.

CONSI ERGE #2
Good norning, how may | help you Ms.
Br ady?
I NT. HOTEL ROYALE /TESS' ROOM -- CONTI NUOUS

Tess listens, then speaks into phone.

TESS
Did nmy luggage arrive?... Really, I
see. No, I'll take care of it.

Coul d you send nme a toothbrush and
t oot hpast e pl ease? Thank you.

Tess hangs up the phone and | ooks over her stained cl othes.

TESS ( CONT' D)
No cl ot hes, no handbag, and no..
Oh, Robert, you are going to get it
this tine.

She cl oses her eyes and takes one | ong breath.
I NT. TESS ROOM /BATHROOM -- MORNI NG

Tess wal ks into bathroomand is surprised to see sone | uggage
beside the door. The initials, read "RG'. She hears rustling
in the shower and peeks her head through the glass doors to
see Robert asleep in the shower. She has a very scornful

| ook and her face.

TESS
Speak of the devil!

She reaches in and flips on the cold water, then steps back
Robert screans and scranbles to turn off the water. He opens
the door soaking wet to see Tess standi ng there smrking.

ROBERT
What's your problem ?
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TESS
My probl enf?

ROBERT
Yes, YOUR, problem A sinple shake
woul d have been sufficient.

Tess | eaves and cones back with her clothes winkl ed and

st ai ned.

TESS
This is my problem and sonehow, ny
suitcase didn't arrive, but | see
yours did.

Robert just stares for a nonent, then points at
and says sharply.

She renmenbers the driver telling her

ROBERT
So, you think the |I told the captain
to send mne only. And you bl ane ne

for that as well, | suppose!?
TESS

VWho, else is there?
ROBERT

Vell, | have sone news for ya...

there's you. You see there your
| uggage was not on the pl ane.
Apparently, you left it in the taxi.

ROBERT ( CONT' D)

t he cl ot hes

how forgetful he is.

And nmy iPod is mssing! Don't suppose

you know anyt hi ng about that?

TESS
Shi t!
(to Robert)
VWhat ? No, of course not! Maybe

it you threwit away. Anyway, |
can't wear these, so, you will just
have to buy nme sonme, M. Big

She wal ks out and then cones back in to find Robert seated
on the toilet tying his shoes. She scow s over

door way.

TESS ( CONT' D)
You are unbelievable. Is there
anything you can't buy? | told them
not to give you a key--

ROBERT
Vel , your pathetic story wasn--

TESS
How much? How nmuch did it cost you
to bribe the consierge?!

himfromthe
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ROBERT
$500.

TESS
$500! ?

ROBERT

It wasn't a bribe, he needed sone
cash! The roomonly cost $300, you

Robert stops, shakes his head, pauses a nonment, then grabs a
courtesy laundry bag off the sink.

ROBERT ( CONT' D)
kay, listen, put your clothes in
here, with m ne. I will have them
sent to the cleaners and then have
them sent back to your apartnent.

TESS
Fi ne. Now, get out, so | can take a
shower. Now
(deep sigh)
Pl ease?

He finishes putting on his shirt, grabs the suitcase and bag
of clothes then | eaves the room The door shuts behind him
Tess Peeks and hears the nmin door shut.

TESS ( CONT' D)
Damm.

I NT. HOTEL ROYALE /FRONT DESK -- MOMENTS LATER

Robert is talking to the concierge and then the concierge
points to a little shop in across the |obby. There is
everything fromfine Italian suits to string-bikinis. He
goes to the counter and says sonething to the girl in the
store. She rushes through the store gathering itens, and
piles themneatly in front of Robert. He notions for nore.
She brings nore.

Alittle later, robert energes with several |arge bags. He
saunters over to the concierge, hands himall the | arge bags
and a $100 bill. He then takes one small bag out of the

| arger bags and heads to Tess' room He whistles..."ltsy
Bitsy Teenie Weeni e Yel |l ow Pol ka-Dot Bi kini" by Brian Hyl and.

I NT. HOTEL ROYALE /TESS' ROOM -- LATER
Tess is on the bed in her robe waiting when she hears a knock.

TESS
Yes, who is it?

ROBERT (O . S.)
It's ne.

TESS
I amsorry, who
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ROBERT (O.S.)
M. Big!

The door opens and Tess grabs the bag then slans the door
shut .

ROBERT (O. S.) (CONT' D)
You' re wel cone. I'lI'l be at the front
desk waiting.

I NT. HOTEL ROYALE / CORRI DOR -- CONTI NUCUS
As Robert wal ks down the corridor, we hear Tess scream

TESS (O S.)
ROBERT! ! !

Robert grins largely and conti nues wal ki ng.
I NT. HOTEL ROYALE /FRONT DESK /LOBBY -- MORN NG

Moments |ater Tess energes in a string bikini with matching
sungl asses that just nmanages to cover her private areas.
She wal ks right past Robert, but gives hima glance, Robert
follows her.

ROBERT
(to concierge #2)
Thanks, agai n.
(to Tess)
The cart outside is ours.

Tess cones back towards the desk and passes Robert w thout

| ooking at him He goes out and sits in the cart. The
conci erge ducks behind the desk.
TESS
(to concierge #2)
You can cone out, | amnot nmad at
you. | pronise.

The conci erge peeks her head up then cautiously stands
conpletely. W see that she isn't nuch taller than the
counter. Tess does a doubl e take.

CONS| ERGE #2
Yes, Ms. Brady, good norning, how
may | hel p you?

TESS
You probably can't, so, please, just
tell last night's concierge that he
coul d have gotten a few grand out of
M. Big.

CONSI ERGE #2
Yes, Ms. Is that all.

TESS

Vell, | believe so.
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CONSI ERGE #2
(smles)
May | say that the outfit you have
is extrenely flattering, and quite,
quite. ..

TESS
Reveal i ng?

CONS| ERGE #2
Wll, that is not the word | was
goi ng to use.

TESS
Thank you.

CONSI ERGE #2
W hope you cone back and stay with
us again.

Tess smiles and wal ks out to see Robert sitting the waiting
hotel's golf cart. She sits in the back facing away from
Robert. The cart takes off.

I NT. / EXT. HOTEL ROYALE STREET / CART -- MORN NG

As they continue down the road Tess notices that they are
going in the opposite direction of the airport. The CART
DRIVER is a large man; he is a native and speaks with a | arge
Voi ce.

TESS
Where are we going? The airport is
back that way.

ROBERT
W are going--
TESS
I wasn't speaking to you.
DRI VER
Pardon ne, Ms?
TESS

VWhere are we goi ng?

DRI VER
M. Big has reservations for breakfast
at the A' Sugar Plantation - Cafe
Cubano. Finest dining on the island.

Shortly, they arrive at the restaurant. It is representative
of an estate house on a plantation around 1790. Very
authentic in design and the only noticeable difference is

the interior.

I NT. OL' SUGAR PLANTATI ON RESTAURANT -- MORNI NG
The interior is open in order to give guests nore space, but

is afinereplica. They are greeted by a hostess and seated
at a table on the second fl oor bal cony overl ooking the ocean.



EXT. OL' SUGAR PLANTATI ON RESTAURANT / BALCONY -- DAY

A WAI TER soon appears with nenus. His nane is M GUEL. He
and his wife NAYA were theatrical perforners/stars in Cuba
before they were able to buy their way out.

He is Puerto Rican, and has a very strong accent. She is
fromCuba with a stronger accent. Both speak in broken
Engli sh, and neither of themhas |ost their flanboyancy,
extravagance, and drama. They are remniniscent of a nodern

day Desi Arnaz and Carnmen Mranda. Both she and M guel 1 ook

to be in their early 50's. Mguel is very ani mated.

M GUEL
Good norni ng, good norni ng, good
nmorni ng. Ah, what a beautiful norning
it is. And what will you two
| ovebirds like this norning.

ROBERT
The usual will be fine, Mguel.

M guel gets positively hysterical with joy. Robert raises
hi s gl asses.

M GUEL
M. Robert! | did not know it was
you here. No one told nme nothing
about you com ng today. So, so,
so...good to see you ny friend.

Robert stands and they greet one another properly. Robert
sits.

ROBERT
It's good to see you M guel. How
have t hi ngs been?

M GUEL

Busy, busy, busy...the way is good.

ROBERT
That's great! Could you bring ne
t he usual breakfast, and--

M GUEL
Most certainly. But first
(to Tess)
You, ny heavenly beauty, nust be M.

Tess?
M guel glides over to Tess and ki sses her hand.

M GUEL ( CONT' D)
Wl cone, wel cone! Robert did not

tell just how beautiful you
were...are. Sorry, ny English is
not so good. | have heard many good

t hi ngs about you, it is a such ny
pl easure to neet you.
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Tess is conpletely caught off guard by M guel's and Robert's
knowi ng one another like old friends, and by M guel's charm

TESS
Why, thank you...Mguel, is it?

M GUEL
Yes, Ms. Tess. What will you have?

TESS
Just Tess, please. | amnot really
hungry, Mguel. | seemto have | ost
nmy entire appetite.

She gl ares at Robert then smles at M guel

M GUEL
No, no... please. You nust have
SOne. Favor for ne? Pl ease?

ROBERT
M guel, bring two of my specials in
case Ms. Brady changes her mi nd.

M GUEL
Very good choi ce today! Just off
the boat only 1 hour.

M guel |eaves the table after he picks up the nenus. He
enters the restaurant and a few seconds |ater we hear a
booni ng wonman' s voice coming fromthe restaurant. It is
munbl ed i n Spani sh, however. W then see NAYA rushing towards
Robert .

She is large boned and full of zest, attractive. She
conpl enents M guel perfectly (two Spanish, dramati c,
comedi ans) .

NAYA
Roberto!! What you doi ng here w t hout
calling first? You know | love to
see you all the tinme. Shanme on you!
(j okingly)

I should snmack your face.

She pulls himup and gives himgreat big kiss. She then
sits between Tess and Robert. Tess has a | ook of disbelief
and a hint of jealousy that is not noticed by the others.

NAYA ( CONT' D)
(to Robert)
I cannot believe you did not phone
me. And for that...

She ki sses himagain. Before Robert can get any words out
Naya turns to Tess.

NAYA ( CONT' D)
Hello, ny |love! You must be Tess.
(to Robert)
She is nore beautiful than you said.
Oh. .
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She stands up and goes over and kisses her on the cheek.
She puts her hand on her face and gives her a good | ook over.

NAYA ( CONT' D)
W have heard so nuch good about

you.

TESS
So it seens. | appear to be the one
in the dark.

NAYA

(to Robert)
Did you never tell her our story?

She sits, and Tess settles in her seat and | ooks at Robert,
in amazenent that he did not tell her the story that is about
to conme rushing out of Naya's nouth

ROBERT
Vell, actually, Naya, it never cane
up and. ..

Tess smirks at Robert. He gives it no reaction and
nonchal antly | ooks away, then at Naya. Tess is very curious.

TESS
Naya, please, do tell ne. | amreally
interested in hearing nore about
Robert's adventures.

Naya begins to tell Tess a story in the grandest fashion-
| arge hand gestures, very dramatic.

NAYA
Vell, three years ago, we had huge,
terrible storm al nbst hurricane, so
terrible, so horrific. | think was
a hurri cane.
VWl l, this whole | and here was

whooshed away. My little restaurant,
a shack to this, the plantation and
hotels all gone!

She smacks her hands together, then rubs themtogether. She
then opens themto the air.

NAYA ( CONT' D)
Nothing. Al is gone. So sad.

Tess leans forward intrigued to find out where this is going.

NAYA ( CONT' D)
Vell, nmy wonderful, husband, M gue
and ne found Robert capsize face
down near our hone with huge cut on
hi s head. ..

Naya pushes Robert's hair back to reveal a 1" |ong, thick,
scar parallel to his eyes in the nmddle of his head.



NAYA ( CONT' D)
You see. Wll, we took himin and
he was better, he | oan us noney to
build this restaurante magnifi co.

ROBERT
Gave.

NAYA
Loan.

ROBERT

Gave! You saved ny life--

Tess coughs interrupting the discussion.

TESS
Ww, that is an incredible story.
But ,
(to Naya)
Maybe you shoul d have just left him
face down.

Naya pauses for a nonent, | ooks at Robert, then Tess, then
back to Robert. She then | aughs.

NAYA
You did not tell me she so funny.

ROBERT
(forcing a |augh)
Ha, yeah, well, who really knew?

NAYA
You too are still so funny. You
make nme | augh, that is why I |ove
you.
(to Tess)

Tess, may you talk sense into him

TESS
VWhat do you nean?

Tess is very interested, and finds it exciting, getting as
much i nformati on on Robert as possible, since she feels I|ike
she has been left in the dark.

NAYA
Vell, every check | send to him he
sends back. .
(she noti ons)
...back and forth, back and forth.

Peopl e now start to cone in the restaurant and it is filling
up fast. It starts to fill all around them
TESS
Vel |, wi |l make no prom ses.

I I
don't think anyone can talk sense to

him



NAYA
And you, Robert, next tine you come
with no call | slap your cheeks 'ti
they are very red!

He glares at Tess and rubs his jaw

ROBERT
| can already feel it. You don't
have to worry. This was just an
unexpected visit.

NAYA
Ah, here is Mguel with your food.
Pl ease excuse ne. ..

She ki sses them both on the cheeks.

NAYA ( CONT' D)
I have now to get ready for the |lunch
hour. It was so very nice to have
met you Tess. He is a very good
catch of the day.

TESS
Per haps, to soneone anyway.

Naya | aughs, turns and wi nks at Robert, then she stops M guel.

NAYA
(i n Spani sh)
Have all the enpl oyees arrived, ny
Love.
M GUEL

Yes, ny Love!

M guel places the food down and gives tess a beautiful flower
that matches her bikini. She stares at Robert. M guel gives
hi m a bear hug and then ki sses Tess' hand again.

The food is scranbled eggs with fresh Tuna decorated with
fine herbs and spices. Mguel then places 2 waters, 2 w ne
gl asses and an acconpanyi ng bottle of wi ne.

M GUEL
(to Tess)
So very pleased to see an angel here.
(to both)
Adi os, ny farewell friends.

TESS AND ROBERT
Thank you.

M GUEL
Pl easure i s al ways m ne

He bows and exits. He stops at another table and starts
speaki ng Spanish with them Tess and Robert pick up where
they left off, with sharp words and | ooks of death.
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In between

TESS
So, M. Big, what else have you been
telling everyone to make themt hi nk
that we are together?

ROBERT
I"'msorry Ms. Brady. | don't discuss
my personal affairs with strictly
busi ness associ ates, such as is the
case here and now. You should eat
that while it is still warm

TESS
Fi ne.

bites, both she and he drink both water and w ne,
and manage to get a few words in.
ROBERT
Listen. | can't keep this up the

whole tinme. Could we just drop this
hostility? Just stop playing this
conpl etely ridicul ous ganme?

TESS
| amtrying to eat!

Robert intently says.

They both
staring.

ROBERT
W were together, not too | ong ago,
remenber ?

TESS

Do you mind!?

ROBERT
Appetite is back | see. It is
delicious, you can adnit that.

TESS
Yes, it is very good.
(edgy)
| don't know what ganme you are
pl ayi ng, but | am not playing ANY
game with you.

pause and | ook around. Only a few people are
They both [ower their voices.

ROBERT
What happened to you? What do you
expect fromnme? Nothing seens to be
good enough- -

TESS
I thought we weren't talking about
per sonal issues.

ROBERT
You know, you're probably right.
E)

( MOR
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ROBERT ( CONT' D)
Just tell me about the first island
we are going to.

TESS
Ckay. Sir. Let's.

He shakes his head. She pauses and begi ns her descent into
what she is really good at doing...selling. M. Mn knows
that she closed nost of the deals; she is very capable.
Tess begins to describe the island and its features.

TESS ( CONT' D)
The island is owned by my boss, M.
Man, as are the others. This one,
the first one, has one mai n house..

I NT. SEAPLANE /MAIN CABI N -- DAY

They are now in the seapl ane seei ng what she is descri bing.
It 1s a rough and loud ride due to the powerful, prop driven

seaplane. In stark contrast to the corporate jet, this
seapl ane i s not neant for passengers. It has only 4 rows of
seating The rear cargo is filled with bins and nets tied to
the wall. Spread throughout the rear conpartnment, but well

organi zed, are surfboards, pieces of surfboards, including
one that has been alnpbst bitten in half by sone |arge
vor aci ous creature.

Its engi nes have been upgraded for greater lift capabilities
and they produce a noisy rat-tat-tatting that echoes inside
t he seapl ane. Tess is speaking |oudly over the noise.

TESS (V.Q)
...and a mai n caretakers' house. It
has four small cabanas | ocated cl ose
to the water, which is deep bl ue,
even in the shall ow parts.

There is one other snall hone which
is inhabited by the island caretaker.
H's nane is Marcello. The island is
powered by both wi nd and sol ar power,
| ocated on the north nountainside.

Tess conti nues as the seapl ane, naned "no-nane" begins to
descend into the lagoon. As the island conmes into focus, it
is |like uncovering the "jewel of the Nile". Lush green
foliage with exotic flowers dot the nountainside that is
covered in a variety of trees. A waterfall is seen, then
the brilliant white beach appears in the perfect shape of a
crescent noon protruding out froman al nost perfectly round
i sl and.

TESS (V. O ) (CONT' D)
Conmmuni cations are via radio,
al though, the island has a line of
sight, cutting edge laser, that is
nor e capabl e than broadband and can
reach the nearest large island of...
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The seapl ane | ands. Tess stops abruptly giving way to the
whoosh of water under the plane. It pulls up to the dock
and the engines slowy wind down. They all speak | ouder

t han usual

TESS ( CONT' D)

Vell, now that we are here, | suggest
you take a while and | ook around. .. by
your sel f.

She tosses himthe extra packet in her portfolio. After the
seapl ane's engines stop conpletely, Tess and Robert both get
out of their seats. The Captain of seaplane, a CAPTAI N CREST,
no sooner opens the door than Tess exits. Crest has |ong
hair, wears only shorts and is in good shape. He is
definitely fromthe surfing scene. MARCELLO is on the dock
wai ti ng, and wavi ng. Crest waves.

CREST
(to Marcell 0)
Brought sone visitors, Mello-nman.

Robert hands the pilot an envel ope and | ooks out the open
door. Crest looks in the envel ope.

CREST ( CONT' D)

(to Robert)
Al right, all right. W nade it
safe and sound. Too cool, as usua
if I say so nysel f!

(to Tess, | ouder)
Enjoy!!! Looks |ike you're ready
for some action. Wow

He watches Tess for a nonent and turns to see Robert | ooking
at him

CREST ( CONT' D)
You know what | neant, right,
man...sir--

Robert shakes his hand and smles and enul ates Crest's
manners, but fromthe heart; it's truly part of him

ROBERT
Yeah, | know what you nean, nan.
"Il see you in 2 days, Bro.

CREST
Very cool, Bro. That'll be 'round

noon. .. hol d on.
He grabs a clipboard fromthe slot on the door.

CREST ( CONT' D)
VWhere's your hone?

ROBERT
M am .

CREST
M am . Beauti ful .



ROBERT
Your s?

Crest | ooks at the clipboard.

CREST
Let's see...Friday...
(gl ances up)
Lagoon Beach.
(gl ances down)
Ah, no probleno, that's the normnal
drop off for Mello's supplies.

Robert takes a few steps down the dock before turning towards
Crest. Crest speaks outloud to hinself.

CREST (CONT' D)
So, that'll give nme a few hours here
to hit high tide. Awesone.

He places the clipboard in its hol der.

ROBERT
(to Crest)
And, Mello is???

CREST
Marcello. He's the only other person
on the island and he's right behind
you, man!

EXT. | SLAND / DOCK -- DAY

He turns to see Tess in the front of the cart, seated, and
Marcell o on the other side of the cart picking up a box.
Crest goes inside and starts the plane, the engi nes nake a
puttering sound, then roar as they cone alive. Robert gets
in the back seat and sprawl s out.

After Crest puts the luggage on the back, Mrcell o hands him
the box with a radio in it. MARCELLOIis in his 50s and in
very good shape. He only wears a tank-top and shorts with

fl oppy beach sandals. He speaks English al nost perfectly
but with a charming, romantic Hi spanic accent; his tone, is
very wel com ng. They speak | oudly over the engines.

MARCELLO
Could you find a repl acenent for
this, please, ny friend?

CREST
Sure, thing Mello. You need it back
t oday?

MARCELLO
O course not. | believe a few days
will be just fine.

CREST
Sur e???

Marcel | o nods hi s head.
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CREST (CONT' D)
Ckay, later Mello.

MARCELLO
Fly safe nmy friend.

They hug, Crest shuts the door and begins to take off. The
hi gh- power ed engi nes' sounds are deafening for a nonent,
then it fades off as the plane | eaves and they head up the
dock in the cart.

He is Spanish through and through. He is handsone, friendly,
charm ng, and very likeable in general - a dead gi ve-away of
a proper well-rounded upbringing. H s deneanor is one of an
Intellect fromthe "Royal" Spanish Court; however, he doesn't
flaunt any part of him H's persona is mysterious adding a
subt| e anbi ance to the island that only he can add.

The cart gently rolls to a stop near the edge of the | agoon
beach's sand; nothing but the wind, and gentle waves hitting
the | agoon's white sandy beach is heard for a few seconds.
Marcel l o gets out and i ntroduces hinself properly.

MARCELLO ( CONT' D)
| am Marcello del |la Toro, the island
caretaker at your service.

He shakes Robert's hand and Robert, in return, smles ear to
ear and bows.

ROBERT
I"m Robert. Very pleased to neet
you.

MARCELLO

M. Big? No?

Robert nods, Marcell o nods and snmiles, then wal ks to Tess
and ki sses her hand. She blushes and smiles, then gl ances
at Robert. He's dream |y |ooking around the island tapping
some rhythmon his leg, and paying no attention to her, it
seens. Tess smiles and says firstly, in a sarcastic manner

TESS
No. | amnot Ms. Big! You may
call ne Tess--

MARCELLO
Vell, Ms. Tess, the pleasure is al

m ne.

He returns to drive the cart forward slowy. Marcello points
to the right where the snmall er cabanas are | ocated.

MARCELLO ( CONT' D)
Over there are the small er cabanas,
just around the bend, there.

ROBERT
Ww, | already like this place. A
solar driven golf cart, beach cabanas,
and beauty everywhere.



TESS
(sharply)
Ri ght. Like you can survive w thout
musi c.
ROBERT

This is inspirational, besides ny
mnd is never without a beat.

EXT. LAGOON BEACH -- DAY
Marcel | o nods and conti nues.

MARCELLO
You will find the jet skis, boat and
other toys in the storage cabana.
It is marked, storage cabana. Just
next to cabana 4. Ms. Tess, | see
that you are dressed for the beach
woul d you like to stay?

TESS
No, thank you, it has already been a
horrifically | ong day.

MARCELLO
Ckay, here we go.

EXT. MAIN ROAD / CART -- DAY

The cart starts up the main path and as it does, Robert |eans

his head back into the sun. He |ooks up the blue sky and
sees a giant parrot | ook down at him He junps and yells.

ROBERT
Go, go, go..

MARCELLO
Robert o, what happened?

Marcel l o stops the cart and turns to Robert.

ROBERT
Freakin' giant bird al nost attacked
nme.
He peeks back up to see the bird still there. It is a 2

tall yellow, blue, red and green, giant Amazoni an Parrot.

ROBERT ( CONT' D)
It's still there! Hurry, Go, go..

Marcel | o | aughs then whistles. The parrot flies around to
the front and land and a little bar in front of the cart.

TESS
Ch, what a beautiful, large bird.

PARROT
Thank you, thank you..
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Tess smiles, stunned. She, turns, laughs lightly and
sarcastically to robert.

MARCELLO
Is this the giant bird that al nost
ate you, Roberto?

Robert just stares at the parrot. Tess and Marcell o | augh.

ROBERT
Vell, it |ooks a | ot bigger when his
beak is right in front of your face.

They begin to nove forward once nore. dancing at the Parrot,
Marcel | o conti nues.

MARCELLO
This is ESMERELDA. SHE is ny
compani on and friend.

TESS

Esnerel da. What a pretty nane?
MARCELLO

Thank you. It was ny dear wife's

name. She passed away suddenly
several years ago, before M. Min
allowed nme to stay here on the island.

TESS
(to Esnerel da)
What a good girl. Yes, you are.
You can scare M. BIG anytine you
l'ike.
ESMEREL DA
Thank you.
ROBERT
(to Tess)

Yes, thank you Ms. Brady.

(to Marcell 0)
| amsorry to hear about your wfe,
truly.

He pl aces his hand on Marcell o' s shoul der.

TESS
Yes, | too amsorry for your |oss.
Tess begins to pet Esnerelda, there is sadness in both her
and Robert's eyes. It contrasts the pure beauty surrounding
t hem
MARCELLO

It is an unfortunate happeni ng when
someone you |l ove gets taken away so
early in life. But, such is life
We nust all ow ourselves to | ove and
recogni ze every nonent as speci al .
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Marcel l o stops the cart once nore and turns to them both.
He speaks fromthe heart.

MARCELLO ( CONT' D)
It nust have been her tinme. But
t hank you both for your kind words.

In his eyes they both sense the |ove he had for his wife.
Wth all the el oguence he can enploy he says to themin
SPANI SH.

MARCELLO ( CONT' D)
Remenber ne in cel ebration, not
t hrough tears.

There is silence for a noment. Tess repeats it to herself
outloud in English, and Robert hears.

MARCELLO ( CONT' D)
That is what she always said, |ong
before her accident. So, please ny
friends, smle... for her, smle.

They obl i ge agreeing.

MARCELLO ( CONT' D)
(to Robert)
Don't worry Roberto, Esnerelda | oves
people. You are safe. So, you have
sonmet hing extra to snile about, yes?

Marcel | o begins to drive Robert nods his head "yes".

MARCELLO ( CONT' D)
You both have so nuch to sm | e about.

There is silence again as they continue to drive upon the
"road" that has been carved out through dense forest. Shafts
of light fromthe sun peaking through the luscious foliage
canopi ed above them gently swaying, lumnates themin a
danci ng kal ei doscope of all colors. Robert sigh's taking in
t he surroundi ngs.

ROBERT
Marcello, is this the only vehicle?

MARCELLO
No, Roberto, we have one gas powered
jeep, and 3 four wheelers. One is
especially equipped to carry itens
up and down the nmountain to the
communi cati on and power stations.

They are in the nmain garage next to
the main house if you wish to use
t hem

ROBERT
VWow.



Meander i ng

anmongst the palmtrees and groves of large trees
a large, marvel ous, classical yellow Mediterranean house

becomes vi si bl e.

I NT. / EXT. MAI N HOUSE / CART -- DAY

They drive

He gl ances

He points to the main road and then in the direction to the

right.

to the front door and stop.

MARCELLO
This is the main house. |If you would
like, I could show you around.

ROBERT

That won't be necessary, Marcello.
Per haps, tonorrow you could give us
both a tour of the island.

MARCELLO
Anytinme, preferably daylight hours,
if you please. However, it is just
as beautiful at night.
(to Tess)
Tess, are you not feeling well? You
have not said nuch.

TESS
It is nothing. Probably air sickness.
Woul d you happen to know i f you have
any wonan's clothing in the house ny
si ze?

MARCELLO
vell ..

back at Robert and rubs his chin thinking.

MARCELLO ( CONT' D)

| believe you will find sonme in the
second naster bedroom which is |ocated
upstairs in the left wing. | cannot
guarantee they will fit, for | do
not know your si ze.

TESS

(excited)

Real | y!?

ROBERT
How do we contact you?

MARCELLO

The house has an internal

commruni cati on system connected to
mne...mnmy house...which is located a
little nore down the main road.
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MARCELLO ( CONT' D)

You will also find sone hand radi os,
one in each room that can reach
across the entire island. There is
only one channel .

(to Robert)
Roberto, the master suite is upstairs
on the right.

ROBERT
Excel | ent .

Marcel l o nods his head in agreenent. Robert pulls off his

| uggage and begins to go in. Tess is already ahead of him
and shuts the door in Robert's face as he sis about to enter.
Marcel |l o sees this.

MARCELLO
(driving away)
Good | uck, Roberto.

EXT./I NT. MAIN HOUSE / ENTRY -- DAY
Marcel | o waves hi s hand. Robert shakes his head and wat ches

himas he drives away. He enters the house just in tine to
hear the upstairs door to Tess' room sl am shut.

ROBERT
Chi na, may have been a better choice
after all.
I NT. MAI N HOUSE / ENTRY -- DAY

The interior of the house is very clean and open. To the
left-front of the foyer is the staircase. To the right we
see an arched doorway into the kitchen and to the |eft another
arched doorway to a famly room Looking through, past the
staircase we see a fresh-waterfall that enpties into a
natural ly nmade sw mr ng pool

The house is full of pictures of fanmous people that have
apparently rented the island in the past from previ ous owners;
however, M. Man is in npst of them Robert just stands for
a mnute absorbing them He spots a picture of Mrcell o,

M. Man, and another, younger man with | ong braided hair;

| ooks fairly recent. He then continues upstairs, passing a

pi cture of Jesse James, from Monster Garage, standing in

front of a Large "nonster-truck”, M. Man stands next to

hi m

ROBERT
That i s SWEET. M. Man nust be "THE
MAN' after all.

He arrives atop the stairs and pauses. He looks left at
Tess' shut door, shakes his head and goes into his bedroom

I NT. MAIN HOUSE / TESS BEDROOM -- DAY
Tess peaks through the door to see Robert enter his room

She | ooks around and beside the bed we see the packages Robert
bought at the hotel.



She places them on the bed and begins to open them A note
attached reads: "lI'msorry about your clothes. Hope these
work for you."

She begins pulling out designer clothing, simlar to the
style she wears. Anong them are shoes and beach/| ounge-wear.

I NT. MAIN HOUSE / KI TCHEN -- DAY

Robert is downstairs getting a beer out of the fridge. He
is wearing a swi mmng trunks, and he has a towel around his
neck. As he opens the door to the back area he hears Tess.

TESS
Hey! ?

Robert | ooks up to see Tess on the bal cony overl ooking the
room below. She is dressed the sanme bikini as earlier;
however, she now has a sarong around her wai st. Rober t
answers by enul ating the Russian hotel concierge.

ROBERT
Yes, Ms. Brady, how may | hel p you
this wonderful day.

Robert smles, Tess turns for a nonent and cracks a sml e,

then it fades. She turns back calmy.
TESS
I just wanted to say thank you for
the clothes and that | will pay you

back as soon as | get the noney.

Robert shakes his head and starts to say something, but stops
hi rsel f by shaking his head. He |ooks up and says what his
words can't: "That is the nost ridiculous thing | have heard
come out of your nouth". He finds it totally ridicul ous.

She catches the neaning of his glance and cl oses her eyes.

ROBERT
It's a gift...remenber Naya!?
(emul at es Naya)
You can tal k no sense to ne...back
and forth, back and forth. ..

Tess al nost | aughs again, but catches herself and rem nds
herself that its just business. Robert stops enul ating.

ROBERT ( CONT' D)
I'"'mgoing out to the pool, would you
like to join nme?

TESS
No, actually, | was going to walk
down by the | agoon.

He gl ances up at her, she is |ooking out at the pool. The
light reflects off her face in an ever-changi ng pattern

ROBERT
Ckay, whatever.
( MORE)
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ROBERT ( CONT' D)
The fridge is stocked full of inported
booze, beer and frozen foods. Hel p
yoursel f. These. ..

He hol ds up a blue beer bottle and takes a drink

ROBERT ( CONT' D)
These are sort of strange...tingly.

Robert cl oses the door stands by the pool. She stands for a
nmoment wat chi ng himas he junps in the pool, then junps back
out maki ng noi ses and wapping hinself in his towel.

I NT. MAIN HOUSE / STEPS -- DAY

She turns and heads down the stairs reciting her self-
pr opaganda.

TESS
This is just business. He |ied, he
enbarrassed ne, and | don't even
like him or love him | don't. He
is neither funny...nor fun.

I NT. MAIN HOUSE / ENTRY -- DAY
She pauses at the front door and | ooks out back where she

can see himswinging his beer in the air singing some song
she cannot hear.

TESS
Vel l, somewhat, funny and one of a
kind...l hope, for everyone's sake.

Tess exits the front door.
EXT. MAI N HOUSE / GARAGE -- DAY

Tess | ooks and sees 3 |arge doors and one enornous door

She enters the garage through a "normal" door next to the
first small garage door. The first |arge door opens, the
sound of a 4 wheeler starting up echoes out. She pulls out
and |l eisurely drives down the road towards the | agoon.

EXT. MAIN HOUSE / POOL AREA -- CONTI NUOUS

Robert | ooks intensely towards the area of the garage. He
finishes off the beer and | eans back into the Jacuzzi.

EXT. LAGOON BEACH -- EVEN NG

Tess sits on the sand watching the start to set. She takes
a deep sigh. She draws a heart in the sand, then a crack
through it. The water erases half, and she finishes it.
She strolls on the beach lost in its beauty; however, she

can't escape her troubles conpletely; this occupies her face.

EXT. MAIN HOUSE / POOL AREA -- EVEN NG

Three enpty blue bear bottles are piled up beside Robert,
and he seens in good spirits.
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W see Esnerelda fly and | and behind him Robert sings.

ROBERT
32 bottl es of beer, take one down
pass it around, 31 bottles of...

ESMERELDA (O S.)
(from behi nd)
Beer!

Robert junps - startled, he falls back down on the other
side facing her.

ROBERT
Esnerel da, shit!

He pauses and takes a deep breath.

ROBERT ( CONT' D)
You have got to stop doing that!
No sneaking up on people. Bad..
I"msorry, you're not bad. Listen,
while you are here, | would like to
say that | amsorry for earlier today.
No hurt feelings, 'kay.

ESMERELDA
Thank you...Beer, beer.

ROBERT
Ch, sure you can have a sip...only a
sip as a toast to forgiveness.

Robert pours a little beer in an indention | ocated on the
jacuzzi .

ROBERT ( CONT' D)
After that why don't | wal k you hone.
Hey, you could sit on ny shoul der
like a pirate. Wuldn't that be
cool ?

Esnmer el da nods her head.

ROBERT ( CONT' D)
Damm, you one smart bird.

ESMEREL DA
Parrot... Parrot.

ROBERT
Parrot, right.

Robert gets out and dries off. He throws his shirt on and
pats his shoulder. Esnerelda flies and |ands on his shoul der.
They wal k out the side gate to a path that |eads to Marcello's
house and conti nue down the path.

ROBERT ( CONT' D)
You let nme know if | start to get
| ost.
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ESMERELDA
Foll ow the yellow brick road... follow
the yellow brick road.

ROBERT

I"I'l take that to nmean the green
path this time, unless you have a
secret to tell. Well? NO

The stroll is heavily covered, but lit by ground lights.
Evening turns to night. Soon they arrive at Marcello's house.
It is a small quaint house nestled anpbng the groves of trees.

EXT. MARCELLO S HOUSE / FRONT DOOR -- N GHT

It is very dark and not nmany distingui shing features can be
seen; however, it appears to be in the style of the main
house. As they approach the front door, stars send streans
of light through thinned-out trees enulating fire-flies.
Robert knocks on the front door. Esnerelda rocks back and
forth on his shoul der.

I NT. MARCELLO S HOUSE / MAIN ROOM -- NI GHT

Brilliant white |ight pours out from doubl e doors and
Marcel l o, only a dark i mage, appears through them He cl oses
them carefully behind himand then answers the door. He is
shocked to see Esnerel da on Robert's shoul der.

I NT./EXT. MARCELLO S HOUSE /DOOR -- N GHT

Marcello is puzzled to find Robert at his door. He |ook
suspi ci ously around before speaki ng.

MARCELLO
Good eveni ng, Roberto...Esnerel da.
Are you al one?

Robert nods and Esnerelda flies to her giant perch in the
open cage.

MARCELLO ( CONT' D)
| see she tal ked you into sonme beer,
bl ue beer?!

Their eyes shift to Esnerelda. She is sleeping awkwardly.
Robert is apol ogeti c.

ROBERT
I"msorry, she just had a little
bitty sip and--

Mar cel | o nonchal antly shrugs his shoul ders.

MARCELLO
Eh, She does it to everyone. Cal
it her vice. Yes, even parrots have
them.. well, at least this one
does... and for that blue beer. |t
must be the special ingredient.

Wth a hint of concern in his eyes Robert wonders.
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ROBERT
Speci al good, or special bad?
MARCELLO
If it were poison, | would kill you
for killing esnerel da.

(smles)
I"mkidding, it is good for you.

He points to Esnerel da soundly asl eep again.
MARCELLO ( CONT' D)

That will be you shortly, so, what
can | do for you, this night?

ROBERT
Ch, | don't know. | was really just
bri ngi ng her home.

MARCELLO
Roberto, pl ease?? She can find

her own way hone, now
(motion's himin)
Cone inside, please. Be ny guest.

ROBERT
If you are busy, | can..
MARCELLO
If | were too busy, | would not have

invited you in. Wat could | have
going on that is better than speaking
with you?

ROBERT
Oh, | don't know. ..

Robert wal ks into the main room Marcell o shuts the door.
I NT. MARCELLO S HOUSE / MAIN ROOM -- NI GHT

As Robert enters, Marcello raises the lights and very vibrant
pal ette of bold colors adorn the entire room There are

scul ptures of bust forms, photos on the yellow walls accented
with blue trim including the same photo he saw earlier with
Marcel l o, M. Man, and the |onghaired man. One wall has a
magni ficent mural on the wall. It is a beautiful |andscape
of a Scandi navi an countrysi de.

The furniture is sparse, yet luxurious. The soft | eather
sofa and | ove seat, the mahogany tables, Tiffany |anps, fine
china in a cabinet. The house is nmuch nore quaint than the
mai n house. Robert stares at the nural.

ROBERT
Ww, that is incredible! Did you
pai nt that?
MARCELLO

Yes, a long tinme ago. May | offer
you sone tea? Cof f ee?



Marcel | o heads off to the kitchen, which is visible through
an arched pass-through.

ROBERT
No, thank you. | feel fine...|l nean
I'mfine.

MARCELLO (O S.)
Pl ease sit down.

Robert sinks into the plush red | eather couch.

ROBERT
Ahhhh. This is... This is so000
soft.

Marcello re-enters the roomand sits down in the matching
| ove-seat facing Robert.

MARCELLO
Yes, they are magnificent, no? They
were a gift fromKarl Lagerfeld.

ROBERT
Sweet. THE Karl Lagerfeld.

MARCELLO
Are there nore than one?

They | ook at one another for a nonent and | augh lightly.
Robert starts to slur words.

ROBERT
Alright. You got ne on that one.

They settle into the plush couches.

MARCELLO
So, how is Tess liking the island?

ROBERT
I couldn't inmagine her not |iking
it.

MARCELLO
But, you don't know? Why is that?

Marcel | o occasionally drinks his tea so perfectly al nost
like an art, erulating royal manners and etiquette.

ROBERT
No. She really, oh, | don't know...
Do you have a beer?

MARCELLO
Roberto, why don't you just go get
some nice rest and we can talk in
t he nor ni ng.

As he stares at Marcell o, the effects of the beer start to
kick in, and he is dazed, suddenly he gets doubl e vision
his words start to slur slightly nore; however, he shakes it
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off for a nonent to see a Spanish guitar sitting in the
corner. Hi's excitenent overcones the acting brew

ROBERT
You pl ay?!

MARCELLO
| used to--

ROBERT
Pl ay sonething, | |ove the Spanish
gui tar.

MARCELLO
VWll, | don't know if--

Pl ays up the manners ideals.

ROBERT
I can't possibly believe you would
refuse a guest a--

MARCELLO
Sir, I would not refuse a guest. | f
you insist, | wll play.
He approaches the guitar that sits in a corner. It is

beautifully carved, a classic work of art. He picks it up
with | ove and care.

ROBERT
No, really, I don't insist that you
do anything...ever. | was just--

Marcel l o has the | ook on his face like he's waited for this
monment a long time. His fingers and nails are nmani cured.

MARCELLO
Please, it is okay. Do you have a
preference?

He | ooks at Robert and he has fallen asleep. Marcello wakes
hi m by gently shaki ng him
ROBERT
Tess?
MARCELLO
No, it's Marcello. But, now, | can

see what troubles you, ny friend.
But this nmoment, you have no troubles.

ROBERT
I"'msorry. Wat was | saying...No
you were playing...please continue.

Marcel l o plays a Spanish |ullaby and huns the words. He
wat ches Robert fade in and out several tines. Finally he
stays awake.
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ROBERT ( CONT' D)

That's beautiful, man... |I'msorry,
what were you sayi ng?

MARCELLO
I was saying, "yes, | will give you
a ride hone". Now, pl ease.

He lays the guitar lovingly back in its corner; he stands
there for a nonent |looking at it smling, |ike welcom ng an
old friend back. He goes to Robert and hel ps him

MARCELLO ( CONT' D)
Conme on. Let's go.

EXT. MARCELLO S HOUSE / FRONT DOOR / CART -- N GHT

Marcel | o pl aces Robert in the cart, then drives himto the
front door of the nmin house.

EXT. MAIN HOUSE / FRONT DOCR -- N GHT
Robert gets out clunsily.

ROBERT
Thanks, for playing, and |istening.
Ch, and the ride--

MARCELLO
Anytinme ny friend, anytine. Robert o,
next time you drink a blue beer from
the fridge, only drink one. Those
are specialty brews, a gift froma
friend, and are quite potent, in a
good way.

ROBERT
Thanks, for the warning. Although
those are supposed to cone before
the event takes place.

Marcel l o drives off smling.

MARCELLO
Sleep well. You really have no choice
now, ny friend.

I NT. MAIN HOUSE /BALCONY -- NI GHT

Robert nakes a great effort to be silent, and does so
amazingly well. He funbles on all fours going up the steps.
He reaches the top and craw s to Tess' door, stands up and
gently opens the door.

I NT. MAIN HOUSE / TESS' BEDROOM -- NI GHT
Robert peaks through the door to see Tess sl eeping soundly.

He shuts the door, in what seens to take and eternity because
he is being extra quiet and cauti ous.
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I NT. MAIN HOUSE -- MORNI NG

All is peaceful in the house. The norning sun streans through
the window in the upper part of the house. Suddenly, a

t hunderous roar is heard. Tess wakes, and opens her eyes

not yet knowing if she was dream ng. Then another one; this
one rattles the window a bit. Tess junps out of bed, throws
on a pair of shorts and a top and cl ogs.

I NT. MAIN HOUSE / BALCONY -- MOMENTS LATER
Tess opens her door and wal ks rapidly to Robert's room
I NT. ROBERT'S BEDROOM -- CONTI NUOUS

Robert is sound asleep in his bed when he is awakened by
poundi ng at his door.

ROBERT
What! I ??  What do you want!

TESS (O S.)
CGet up!! There is sonething going
on.

ROBERT

What ! ? That's a BAD t hi ng?
Tess opens his door |ooking very worried.

TESS
You didn't hear or feel anything?

ROBERT
Yes, and it was quite enjoyable until
you woke ne!

Robert puts a pillow on his head. The sound is heard again

only louder. It is the roaring of |arge propellers and

engi nes on a seaplane. It shakes the house and tenporarily

casts a shadow through the wi ndows as is flies overhead.
TESS

Meet ne downstairs.

He pulls the pillow off his face and | ooks at Tess. Her
wor ds are edgy and provoking.

ROBERT
Why? It's just a seapl ane!

TESS
No, it was either 3 planes, or one
goi ng round and round the island.
Why do you think that is?

ROBERT
VWho knows. Who cares.



TESS
Fine, I will go by nyself if you are
not the least bit interested. O,
is it that you think it is another
giant bird conming to eat you

Robert finally gives in since he is al ready awake.

ROBERT
Okay, okay! Parrot, she's a parrot.
Gve nme a mnute. Were's Marcel |l 0?

TESS
Who knows? Asl eep maybe.

Robert eyes the clock with slits for eyelids. It's 8 am

ROBERT

Lucky man.
TESS

Meet ne at the door, | will get the

ride.
ROBERT

Ri de? Huh

EXT. MAIN HOUSE / FRONT DOCR -- MORNI NG

Robert appears wearing a silk button down shirt with shorts,
sungl asses. Everyone wears sungl asses outdoors and when
necessary, the sun is bright. Tess awaits with the one 4
wheel er that has a trailer attached. He clinbs on the back
and puts his hands around her wai st.

TESS
Wat ch where you put your hands,
Robert .
She revs up the notor.

TESS ( CONT' D)

M. Big!
ROBERT
Look, why don't | just walk, or go
get another ride, or get in the
trailer?
He begins to disnount.
TESS

No tine, just hang on.

He once again places his hands on her waist and they hurry
down the road.

EXT. LAGOON BEACH -- MORNI NG
As they reach the dock, she stops and they rush on foot.

Near the end of the dock they see the seapl ane SKUNKMAGAZI NE
docked at the end.
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SKUNKMAGAZI NE is in Bold on the side, with a skunks head
|l ogo on the tail.

EXT. DOCK / SKUNK SEAPLANE -- MORNI NG
There doesn't seemto be anyone on board, no activity. They

both stop near the mddl e and watch as the two | arger
seapl anes seemto be racing each other to the beach.

TESS

God, the island is being invaded!
ROBERT

What do you think is going on?
TESS

~ (edgy) |
Li ke I woul d know. Let's wait and
find out.

They stare as the two planes shut off the engines and glide
onto the shore alnost in harnony. The rear of the planes
are in shallow water. They hear a thunping rhythm com ng
fromthe planes. Robert sees the |ogos; one has a giant
mushroomon the tail the other a giant nmarijuana |leaf. Al
three are green with their logos in black, red and white.

ROBERT
Ti t anseed. com and Mushroontroll.com
al ong wi th Skunkmagazi ne. Hmm
Thi s | ooks prom sing...sounds
i nteresting anyway.

H s head noves up and down to the beat.

TESS
Why are they here and who are they?

ROBERT
Li ke you said, wait and see!

Suddenly the back of the Titanseed seapl ane slans down into
the water. The nusic blares, it is progressive trance.
Then a shiny stainless steel ranp slides down extendi ng out
a few feet fromthe back of the seaplane and three jet skis
come flying out. The riders are yelling as they thrash

t hrough the snmooth | agoon. They watch them head for the
entrance/exit of the | agoon.

ROBERT ( CONT' D)
Wonder where they're goi ng?

DR. YOSTER (O . S.)
To the ocean.

EXT. | SLAND / DOCK -- CONTI NUOUS
Turni ng, both Robert and Tess are startl ed. DR YOSTER

appears before them In his md 40's with |ong-braided hair.
He is a big 6' man and speaks with a soft Norwegi an accent.



DR YOSTER
Whoa. Easy now, | am not arned and |
come in peace.
(smles)
I have always wanted to say that.
am Dr. Yoster.

TESS
Excuse ne, Dr., but this is a private
island and M. Big, is considering
purchasing it.

DR YOSTER
M. Big? | know M. Man. Wo is
M. Big?

TESS AND ROBERT
He is, | am

Robert extends his hand out and shakes Dr. Yoster's.
ROBERT
It's okay, Tess. |'ve seen his
picture with M. Man and Marcel | o.
Tess | ooks at Robert and rolls her eyes.

ROBERT ( CONT' D)
Vel cone, Dr, what brings you here?

TESS
VWait. You said you know M. Man?
How?

DR YOSTER

(ki ssing her hand)
And you are?

TESS
Tess. Ms. Brady.
DR YOSTER
(j oki ngly)

Vell, which is it, Tess or--

TESS
You can call ne Tess.

Tess smles-relaxed. No one | ooks vicious at this point.

DR YOSTER
Vell, Tess, let's say the Man and
go way back. Way, way, back. Let
me apol ogi ze for the intrusion,
tried to radio but nothing. Just
want to see if he's okay, okay?

ROBERT
The radio is out for repair and I--
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TESS
He may be sl eeping, but | can assure
you he is healthy.

Dr. Yoster nods his head in agreenment. Another man appears
carrying several black nylon bags. His nane is JACK. He
stops and studi es Robert for a nonent. Jack is American but
speaks at tinmes with an "English" accent and vocabul ary. He
has the | ook and demeanor of a swindler on the prow.

DR YOSTER
This is our Jack, the photographer
for this part of the tour.

Jack just nods his head and continues to | ook over the island,
Tess, and Robert. He is snoking a cigarette and | ooks
anxi ous.

DR YOSTER ( CONT' D)
He is going to be taking sone nude
shots of nmy wife for our 20th
anni versary. For ny eyes only!

A large grin appears across his face.

TESS
On tour? Wiat is the nanme of your
band?

DR. YOSTER
No, nooooo0o0. | create organic

nutrients for plants and fungi.
Deep Blue Water is our newest product.

In the background we see Jack snapping pictures of the island.
He keeps | ooking back at Robert.

ROBERT
Do you al ways tour uninhabited
i sl ands?
DR YOSTER
You are kidding ne, no?
ROBERT
Yes. But...
DR YOSTER
Ah, you don't know. I'msorry to
tell you. There is a very | arge

stormthat is passing 30 mles West
of this island. Lots of heavy w nd
and rain. W could not make it to
any other place, then | think I wll
visit nmy friend, Mello. W are sorry
to have interrupted you.

ROBERT
No interruption at all, please, the
cabanas are open to you for as |ong

as you like.
( MORE)
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ROBERT ( CONT' D)
Besi des, you just said you couldn't
meke it to any other island.

DR YOSTER
Thank you, Robert. You sound Ilike
my good friend M. Man. Ah, here is
my wife now.
(to Jack, pointing)
Jack, please take your things to
cabana 4. The last one just there.

A beautiful tanned woman with |l ong bl onde hair enmerges from
t he seapl ane and wal ks over to them She has "star-quality"
all over her, but her behavior is conpletely down to earth.
She is Anerican. She is Casually dressed; she approaches as
Jack | eaves.

DR. YOSTER ( CONT' D)
This is Pussy, ny wfe. Robert, and
Tess.

Hs wife KITTY elbows himin the ribs causing himto becone
breat hl ess. She speaks in a pleasant voice and shakes hands.

KITTY
Actual ly, call nme Kitty. You know
Scandi navi ans? Turni ng everyt hi ng
sexual, not that | mnd, you know

She winks at themand smiles. Dr. Yoster regains his breath
and begins to hurry away. However, he has a slight linp
whi ch makes hi m sl ow.

KITTY (CONT' D)
Anyway.

DR YOSTER
It was ny pleasure to neet you both.
Join us later for a cookout on the
shore or anytime.

Kitty sees himslowy noving away fromthem down the dock
towards the shore. He whistles and notions to sonme of his
crew by pointing to the shore and giving a thunbs up. Kitty
yells at him

KITTY
Don't think you will get away! You're
not that fast baby!
(to Robert and Tess)
Sorry. You are okay with us staying
until the storm passes?

ROBERT
Most definitely.
KITTY
Cool. See you both around, then.

It'Il be fun.
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Kitty sprints off and catches Dr. Yoster nm dway down the
dock and junps on his back. Yelling. The words fade and
they both fall into the water, but no one really pays any
attention to it.

KITTY (CONT' D)
I told you never call ne that in
front of strangers...

ROBERT
VWow.

Tess steps on his barefoot with her hard bottonmed cl ogs.

ROBERT ( CONT' D)
O, Darm. That hurt.

TESS
I amtruly sorry. | didn't see your
foot there.

FEMALE VO CE (O S.)
(raspy, and seductive)
Hey, gorgeous, wanna have sone fun?

Tess and Robert | ook over the edge of the dock to see GLORI A,
a world chanpion jet-ski wave junper. NMdrning is already
giving way to a high, bright afternoon sun-as nor nal

EXT. DOCK /LAGOON -- DAY
Robert and Tess | ook down to see dori a.

ROBERT
Actual ly, | woul d...

GOR A
I was talking to her, handsone.
But, if your up for it.

She throw hima life jacket. Wile he begins to put it on,
Tess shoves hi m head over heals into the water.

TESS
Have fun, handsome.

Robert nounts the jet-ski and hugs doria's body.

GORI A
Is that your wife?

ROBERT
No, she is nore |like an escort, you
know a personal tour guide.

Tess hears the conversation and takes off one of her sandal s.

TESS
Escort, ny ass!

She flings one shoe and just m sses Robert's head.



TESS ( CONT' D)
Shit! ©Oh well...

She takes off the other sandal and throws it, but they are
out of range. Robert sniles and waves. doria and Robert
ride out towards the inlet. Tess walks back to the shore

where she intersects Dr. Yoster. Kitty is walking towards
the Mushroontroll seapl ane.

EXT. LAGOON BEACH -- DAY

Tess stops and sees Dr. Yoster approaching and signaling for
her to stop. She sees beyond himas Robert and Goria ride
towards the inlet, alnpst out of sight. Dr. Yoster stops
next to her.

DR YOSTER
Tess. Tess, you | ook upset.

Dr. Yoster follows her look to see the very distant jet-ski
He turns to Tess.

DR. YOSTER ( CONT' D)
Tess, do not be jeal ous, you see,
she just likes to have fun.

TESS
Jeal ous!? Wiy would | be jeal ous of
what he does? | nean why woul d
even care..

Tess pauses and takes sone deep breaths.
TESS ( CONT' D)

As | said, or did I...anyway, we are
here on busi ness.

They begin to wal k towards the road | eading to the houses.
They stop at the 4 wheeler. Tess is inquisitive.

TESS ( CONT' D)
What do you nean, fun?

DR YOSTER
| hope you don't mind, | told Jack
he could use this cart with the

trailer, it is okay, no?

Tess shoots a | ook of resignation to the entire day, already.
She takes another deep breath and pauses.

TESS
Sur e.

DR YOSTER
I mean it is such a short wal k and
as long as you have shoes
(1 ooks at her feet)
Ch. Dam.

TESS
It's fine, I grew up on a rocky beach.
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She notions and continues forward, albeit slow, wthout the
road affecting her feet. He watches her walk with no problem

DR YOSTER
| npressive. Very rough feet.

He catches up to her

DR. YOSTER ( CONT' D)
Now, | conti nue... Even if you are
not married, |lovers get jealous, its
nor nal

TESS
Are you speaking from experience?

DR YOSTER
That all depends.

EXT. MAIN ROAD -- DAY

They near the houses. Sun pours through the trees in a

continual pattern of change due to the w nds steady breeze.

She turns to him

TESS
What do you nean | overs? Puh,
ridiculous. | mean--

DR. YOSTER

| see things. There is sonething
nore. Wy don't you just say so.

TESS
I amnot going to be rude, but it is
really none of your business, and

this is just business. | amacting
as M. Man's personal agent on this
occasi on.

DR YOSTER

You coul d just say--
Tess glares at himas they continue to wal k.
DR YOSTER ( CONT' D)

Okay, but your actions do speak
loudly. And your words do al so.

TESS
What do you nean by that?
DR YOSTER
Enotions, but, like you said, it is

none of ny business.
He stares at her bare feet, she notices.

DR YOSTER ( CONT' D)
Did you not have shoes on earlier?
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They stop for a nonment and | ook at one another. Tess begins
to speak, then catches herself, takes a slow and deep breath.
She does not want to be rude to hi m because of her problens.

TESS
Your final point, Dr!
DR. YOSTER
But, | just don't see business

associ ates throwi ng their sandal s at
clients too much, that's all.

He stares at her intently as she cannot conme up with anything
to say. She is puzzled. |In the distance Marcell o approaches.

DR. YOSTER ( CONT' D)
Ah, Look who's coning to save ne,

now | hope you didn't find nme rude?
TESS

No, no. | should be saying sorry.
DR YOSTER

| pronise no nore exam nation, No

nor e.

She nods and smiles, he smles and hugs her. They turn as
Marcello arrives in the cart and junps out to enbrace Dr.
Yoster. They speak in Spanish to one another.

SUBTI TLES BEG N
DR YOSTER ( CONT' D)

Uncl e!
MARCELLO
Pascal! You should have told ne you
wer e com ng, you, you--
DR YOSTER
Yes, yes...
MARCELLO
Were is your beautiful wfe?
DR YOSTER
Getting sone nore sun before she
takes photos. O, | should say,

bef ore photos are taken of her.

MARCELLO
| see you have net our |ovely M.
Tess, and Roberto.

DR YOSTER
I ndeed.
(to Tess in English)
My wife, her nother lives in Spain.
I only speak a little.

TESS
That, explains it, then.
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END SUBTI TLES.

Dr., Marcello and Tess snile then laugh lightly realizing
t hat she is Spanish, yet in excitenent abandoned her.

DR YOSTER
W were just on our way up to the
houses.

MARCELLO

Perfecto, junp in!

They all gather in the cart. Esnerelda sits on her stool
Dr. Yoster pets her. As they drive Marcell o questions Tess.

MARCELLO ( CONT' D)
And how i s your day?

TESS
Over for the nonment, | just need a
little nore rest.

MARCELLO
Rest ?

DR YOSTER

Ch, Yes. She seens to have expended
quite a bit of energy at the beach

He smiles at her and she grins back. They soon reach the
mai n house and drop Tess off.

EXT. MAIN HOUSE / FRONT DOOR -- DAY
Tess is getting out when the Dr. invites her to the party.

DR YOSTER

Tonight at 8 at the beach, yes.
TESS

Sure, why not.
DR YOSTER

Very good.
They drive away and then circle back around.

DR YOSTER ( CONT' D)

Tess.
TESS
Is it tinme already? | don't think I
sl ept a w nk.
They all |augh and Tess' hunorous side is reveal ed
monent arily. Even tess seens surprised that she | aughed.
The Dr. gets out and goes up to Tess.
DR YOSTER

Even if he wanted to cheat on you.
( MORE)
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DR. YOSTER ( CONT' D)
(sternly)
Pleats, it has nothing to do with
our agreemnent.

TESS
Ckay, go ahead.

DR YOSTER
Vell, You will see.

Tess was expecting to hear sonething and gets not hing.

TESS
But - -

DR. YOSTER
VWait and see, just wait and see.

He smiles, then shakes his head. They both |laugh and drive
of speaking. Tess laughs with them but doesn't know why.

DR. YOSTER ( CONT' D)
Poor Roberto.

Tess watches as they drive off.
EXT. OCEAN W TH LARGE WAVES -- CONTI NUCUS

Goriais full throttle on the jet ski heading towards and
i ncom ng 8 wave.

GORI A
Hol d on tight.

ROBERT & G.ORI A
Nooooooo! Yahooooooooo!

They go up the wave and we see them airborne. Robert's face
is one of exhaustion, pain and fright. doria's nuscular
body is built for this and, it seens, she never tires.

EXT. | SLAND / SECLUDED ROCKY PLATEAU -- DAY
Jack and Kitty are finishing up the photo shoot. Tess is

tying her string bikini top and has a sarong around her wai st.
It is covered in a marijuana notif.

KITTY
Are we through?

JACK
Vell, I amout of space on this card,
whi ch nmeans we took about 100 shots.
I think your husband will a very
happy man. |I'mquite sure he is

al ready a happy nan.

KITTY
Thank you for the conplinent, Jack.



JACK
Anytine. Al the tine.
KITTY
Speaking of him [|'d better see

what he is up to now.

Jack packs up the rest of his equipnment and they nmount the 4
wheeler with the trailer. The trailer is full of
nm scel | aneous phot ogr aphi ¢ equi pnent and itens.

KITTY (CONT' D)
Could you return this to the main
house after dropping nme off?

JACK
O course.

Jack and Kitty ride across the beach.
EXT. LAGOON BEACH /JACK' S CABANA -- DAY

They stop for a nonment while Jack drops nost of his many
canmera bags and ot her various equi pnent off at his cabana.

I NT. JACK' S CABANA -- MOMENTS LATER

The interior of the cabana is nicely decorated in a Tahitian
style, slightly different than the Mediterranean houses.
These have their own sol ar panels that provide enough power
torun an AACif need be, and fan along with a refrigerator.

There are several canmera |l enses on the bed with a pile of
digital nmenmory cards - sone | abel ed, and an ol der bl ack and
white photo of what appears to be Marcello. He picks up the
photo and stares at it for a nonment, then places it down.

Di ggi ng through another bag, he finds a satellite phone. He
pulls it out. A big smle is on his face. As he opens it
and starts to dial a "no-signal" nessage appears. Hs is

pi ssed off, but he has to be quiet.

JACK
VWhat!!? Cone on! Come on!

Jack nmoves from place to place in the cabana but has no | uck

A horn is heard from outsi de.

JACK ( CONT' D)
Com ng
(to self)
Shit! You piece of shit.

He tosses it back into the bag next to the picture that rests

on the bed. He funbles through another bag and finds a very
smal|l digital canera, places it in his pocket.

EXT. JACK S CABANA /LAGOON BEACH -- DAY
Jack rushes out the door |ooking flustered.

JACK
Sorry, |...Had to use the bat hroom
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KITTY
You okay? It's not life or death
you know. You can stay here if--

JACK
No, really. Everything is fine.
nmean it wasn't an emergency.

Kitty nods quizzically as he acts nervous. He junps on the
back and Kitty takes off across the beach, and down the road.
They reach Marcello's house. She junps off, Jack drives
away. She yells to Jack, he stops.

KITTY
Jack, meke sure you tell Ariana, to
fire up the pit around 6 or so.

JACK

Sure thing
KITTY

Listen, if you don't feel good--
JACK

"Il be there. I'mfine. Perfect.

Jack waves and drives off.
EXT. MAIN HOUSE / FRONT DOCR -- DAY
Jack knocks on the door and when no one answers he opens it.

JACK
Hel | 0??? | brought the 4 wheeler
back. Hell o0??

Jack enters the foyer where he sees the picture of Dr. Yoster
Marcel l o, and M. Man. He pulls out his canera and takes a
photo. Tess appears above on the bal cony - curious.

TESS
Jack. What are you doi ng?

Jack is surprised, then starts snappi ng photos of Tess.

JACK
Taking pictures...that is what | do
best. You weren't around, so.

TESS
Coul d you pl ease st op.

Jack stops taking pictures, he smles at her.
TESS ( CONT' D)
So, you took pictures of a wal
instead? O a wall? Thanks.

Jack thinks quickly and begins to ranble.



JACK
Vell, you see, in the 1930s, Ron Von
Faust enberg i nvented, or should I
say, revealed to the world, the
conposi tional |ayout of what is called
t he Faustenberg. ..

TESS
Ckay. Okay. I'msorry, | have no
clue as to what you are tal king about,
at least not at this nonent, anyway.

JACK
You nean you don't want to hear the
rest?

Tess descends down the stairs.

TESS
Why, is it inportant that | know?
JACK
Vell, it's not exciting if that is
what you nmean. Just nore bullshit
TESS
More bullshit! | see...well...No.
JACK
Anyway, | came to return the 4
wheeler. So, got to run, if you
w || excuse ne.
TESS

VWhat is your hurry?
I NT. MAIN HOUSE / ENTRY -- MOMENTS LATER

Tess now stands in front of himat the bottomof the stairs
wearing a robe with her bikini underneath. Jack doesn't
move, he really has no where to go.

JACK
No hurry, | just wouldn't want your
husband to get angry, | don't really
know hi m -

TESS
| DONT HAVE A... | amnot nmarri ed.
M. Big is not ny husband. W are
here as busi ness associ at es!

Jack pauses for a nonment, his expressions turn to one of a
shrewd, nature.

JACK
Vll, then, | guess it doesn't nmatter
does it? Do you mind if | take
some pictures of the nost beautiful
wonan on the island?

Tess starts to walk towards the door to the pool area.
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TESS
VWhy would | care?

JACK
Because it is youl

Tess opens the door slowy, facing Jack, grinning.

TESS
Ch, | see. You are a photographer,
and a charmer. Sure, why not.
was just about to go for a swm
Wuld you like to join me by the

pool ?

JACK
How could I resist? It will make a
wonder ful backdrop, the water
cascadi ng. ..

They exit and the voices fade out. A few hours pass and
Robert enters through the front door.

I NT. MAIN HOUSE / ENTRY -- EVEN NG

Robert wal ks as if he had ridden a horse for the first tine
on a long journey. He hobbles upstairs, rem niscent of the
| ast night, occasionally on all fours.

I NT. MAIN HOUSE /BALCONY -- DAY

He reaches the top he hears |aughter. He |ooks out to see
Tess and Jack. He watches them for a few nonments, the focus
mai nly being Tess, then Jack catches Robert's eyes. He |eads
Tess to the jacuzzi with his hand on her back. Hi s body
close to hers. Robert speaks in a high-pitched raspy tone.

ROBERT
| see you, you, sleazy |ookin

Jack gl ances up again.
ROBERT ( CONT' D)
Asshol e. Maybe you should go to
Chi na.
He shakes his head and wearily heads into his room
EXT. MAIN HOUSE / POCOL AREA -- DAY

Jack and Tess are sitting in the Jacuzzi.

JACK
So, you really don't m nd?
TESS
No, he is a prankster hinself, and,

he doesn't--

Jack raises up the bottle of beer that is in his hand cutting
her off. He is grinning, excitenent fills his eyes. Tess,
on the other hand, seens far | ess excited.
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She forces a snile

JACK
To you and to getting even. Cheers!

TESS
Cheers.

They toast with the bottles they have clinging together.
I NT. MAIN HOUSE /ROBERT'S BEDROOM -- DAY

Robert is laying on the bed staring at the ceiling fan, | ost
in thoughts. He is uncovered and a pack of ice, wapped in
a towel, sits between his legs. A knock is heard at the
door. Robert answers with great effort.

ROBERT
VWhat is it now?

Tess opens the door and sees him She | ooks concerned at
first then it turns into a smrk.

TESS
VWhat is the matter? |Is M. Big
feeling a little small

ROBERT
Very fun..
(clears throat)
Very funny. Wat do you want?

TESS
| take it you are not going to the
cookout ?
ROBERT
No, I'msorry, | can't. You go
wi t hout ne.
TESS
W were planning on it.
ROBERT
we?
TESS
Yes. Jack and I.
ROBERT
Jack!?
TESS
Yes, you heard ne...Jack.
ROBERT
He didn't take any nude photos of

you did he?

Tess steps back and Jack steps forward with his canera.
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JACK
Big snile, Robby 'ol pal.

He takes several photos in rapid succession. Robert can't
even nove fast enough to cover hinself up. He actually knocks
his only covering off. Jack scurries off, Tess re-appears.

TESS
Little something to renenber the
trip by. Have a good night.

Tess shuts the door and props herself up against it.
I NT. MAIN HOUSE / HALLWAY -- NI GHT
She hears Robert strain.

ROBERT (O.S.)
Well...Did he? !!

Tess | ooks guilty and ashaned. She speaks softly to self.

TESS
No, he didn't.

Tess | eaves. Robert hears the 4 wheeler | eave and puts a
pillow over his face.

I NT. MAIN HOUSE / ROBERT' S BEDROOM - - LATER

Several hours |ater, Robert is awakened by a tapping on the
wi ndow. It gets increasingly louder. |In the distance he
hears the party, listens to the beat, seens to recognize it,
and smiles. There are voices and jet skis barely heard.
Robert sees the outline of Esnerelda in the wi ndow bangi ng.

ROBERT
What !

ESMVERELDA
Ckay? Okay?

ROBERT
Yes, |'mfine.

ESMVERELDA

Ckay? Beer ?

ROBERT
I"'m OK! No, no beer! Thank you.

ESMERELDA
Thank you.

Esnerelda flies off. He finds the Parrot amazi ng.

ROBERT
No. Thank you.

He continues to lay there. The noonlight crosses his eyes
he listens to the party. Hi s eyes, even though enjoying the
beat, have a | ook of sadness; he falls asleep.



I NT. MAIN HOUSE / ROBERT' S BEDROOM -- MORNI NG
Robert is awakened by soneone shaki ng himgently.

ROBERT
Tess?? Just go without nel!

DR. YOSTER
| knew it.

Robert is shocked to find Dr. Yoster standing above him
grinning and excited.

ROBERT
Ch, hey. |I'msorry about--

DR YOSTER
CGet up Robert and neet ne out front,
| have sonething for you to see.

ROBERT
Do | have to?

DR YOSTER
No, but it is pretty awesome, man
And you m ssed the party |ast night.

A | ook of disappointnment and guilt spreads through Robert's
f ace. Dr. Yoster is not serious, and his denmeanor shows
this; his smle, excitedness, gently waki ng Robert.
ROBERT
Well, | had--
DR. YOSTER
Coconut balls? M too the first
time, and the last, | rode with

G oria. You okay now?
Robert takes a few seconds to feel under the bl anket.
ROBERT

They, | feel normal, thank CGod.
Alright, give ne a mnute.

DR YOSTER
Cool. | wll go wake Tess.
ROBERT
Vhy ?
DR YOSTER

So she can see as well.
Dr. Yoster exits and Robert gets dressed.
EXT. MAIN HOUSE / FRONT DOCR -- MORNI NG

Robert is sitting on the steps and Tess energes fromthe
door.
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TESS
If this is one of your schenes!

Robert is offended that the first words out of her nouth are

still cutting. He shakes his head, frustrated.
ROBERT
Did I wake you? | don't think so.

I have nothing to do with this, nor
do | have any idea what he wants to
show us, Ms. Brady. Schene??

They hear an enornous roar fromthe garage area, on the side
of the house, just out of view Then cones Dr. Yoster in
t he "MONSTER TRUCK"

ROBERT ( CONT' D)
Hol y- -

TESS
Shit--

ROBERT
WOwi It's the MONSTER Hunmer from
the picture! Kick Ass!

TESS
VWhat picture?

The Hummer pulls around. It is enornobus. Dr. Yoster is

behi nd the wheel. He stops and disnmounts to help Tess get in

t he back. There are fold-down steps visible, but they are

| ocked in place. Robert goes over and clinbs in the passenger
seat; he notices Jack in the back seat. He is edgy.

ROBERT
Jack.

Robert stares for just a nonent, enough to send a | ook of
"deat h" towards Jack. Jack just grins slyly.

JACK
She nmade ne do it, you know.

Robert sits down, puts his seat belt on; Jack hel ps Tess in.

TESS
VWhat ?!  You know- -

Jack eyes and winks at her. She just sits back in her seat.
Dr. Yoster junps in and off they go.

EXT. /I NT. MAIN ROAD / HUMVER -- MORNI NG

The Hummer darts down the nain road reverberating through
the scenery. Robert turns to the Dr.

ROBERT
VWhere's Kitty?
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DR YOSTER
She knows already. She is running
sone tests in the lab on the MI
seapl ane.

They cone to a point in the main road before they reach the
lagoon it is the secondary road | eading to the top and ot her
side, of the island where | arger solar panels and w nd
propellers are |ocated; they drive for a nonent then stop at
an overgrown, rarely used trail. Tess yells to the Dr.

TESS
Is that a road? | don't think that
is a road, Dr. Yoster.

DR YOSTER
This is no ordinary Truck. You are
right, the roads left. Buckle up!
(to Robert)
Open the box, please, and hand ne a
sti ck.

Robert opens the box to see several large blunts that are
mar ked every 1/2 inch with a different color. Tess and Jack
stare up at another overgrown trail that has a 40 degree
incline. It |eads straight up through an apparent jungle.

ROBERT
I don't see any sticks, just blunts.
Funky snel ling- -

DR YOSTER
Those are my sticks.

Robert hands one to himand Dr. Yoster fires it up. The

first color is pink. He revs the engine. Now that the engine
is hot, it shakes and rubles while just idling. It has every
of f-road piece of equi pnent anyone woul d ever need, including
the 4' tires, but minus a satellite phone.

DR YOSTER ( CONT' D)
Mmmm  Bubbl egum

He takes a few tokes and offers it to the others by hol di ng
it up. They all decline.

DR. YOSTER ( CONT' D)
Ckay, Hold on

The Hummer is revved up again and agai n, shaking from side
to side-quaking; then he pops it into gear and takes a sharp
turn. They head up the nountain going over bunps and hol es,
| ogs and debris. Everyone is getting rattled. Sone snaller
itens shift about in the rear cargo area. One of Jack's
tripods flies out. Dr. yoster shouts to Jack.

DR YOSTER ( CONT' D)
Don't worry Jack, we'll get it.

Jack starts to say sonething, then is alnost thrown out
hinmself. He tightens his belt and hold onto his gear. The
engi ne roars with power overconi ng any obstacl e.



TESS
VWhere are we goi ng?

DR, YOSTER

To rmushroom ki ngdom fantasy | and,

what ever .

ROBERT

You brought us out here to see

mushroons? We've all s
bef or e.

They continue to be jostled about

een mnushr oons

in the Hunmer as it bounces

along. Voices turn louder. Everyone is holding on tightly

to anything they can.

DR. YOSTER
Not |ike this.

TESS
| do not understand?
in a hurry?

DR. YOSTER
Vell, yes, actually. |
this is fast, just push
button here on the shif

(points; to Tess)
Some years ago, | found
mushr oom patch up here
not be nushroons up her

sel ected 15 different s
TESS

Strains of mushroons?
DR. YOSTER

Yes. Many...all variet

You foll ow?

Tess thi nks she knows and nods her
in the mrror and conti nues.

Are...are we

f you think
this little
ter.

a nor mal
Ther e shoul d

e. _So [
trains.

ies | had

head. Dr. Yoster sees it

DR. YOSTER ( CONT' D)
So, | transplanted themto the sane
area... dunped them left them

They hit a | arge whol e and Robert

let's out a gasping-gul p.

They continue up the steep incline. Dr. |ooks at Robert.

DR YOSTER

Sorry! Not nmuch furth
(to all)

Anyway, nothi ng should

after year | returnto

This year | find soneth

. Ah, enough, you will

He pauses to take another toke.

( CONT' D)
er.

happen. Year

find not hing.
i ng amazi ng!
see!
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DR YOSTER ( CONT' D)
The cave opens to the sea below, big
hole to the ocean frominside the
cave.

ROBERT
Okay, the noist air comes out of the
cave keeping the area noist.

DR YOSTER
Yes, but sonethi ng nore amazi ng.
Evol uti on has happened. You wll
see.

They cone to a clearing that appears to be an ol der path,
wel | worn, much nore rocky, yet snooth, |eading further up
t he nount ai n.

I NT./EXT. | SLAND PLATEAU / HUMVER -- MORNI NG
The Hummer comes to a rest on a high plateau.

DR YOSTER
It should be snmooth now. You can
|l et go of your coconuts Robert.
(takes another hit)
Ah, Bl ueberry.
(to all)
Is everyone okay...still back there?

He turns, smiles and takes another hit off his cigar-like
bl unt . Robert snells the Bl unt.

ROBERT
Bl ueberry! Could | see that...
pl ease?

He hands it to Robert and Jack takes a snapshot. They
continue at a good pace. Robert takes another toke and Dr.
Yoster slams on the break, grabs Robert with the blunt in
his mouth and turns their faces to Jack.

DR YOSTER
Make it good for the wall

Bef ore Robert can do anythi ng Jack takes 4 consecutive phot os.

ROBERT
Sure, okay, whatever. Mmmm  Tuti -
Fruity.

The Hummer noves again rapidly up the slight incline, around
curves, but nostly a straight shot; no trees, holes, or
crevices to overcone. Tess says to robert, curiously.

TESS
Did you say Tuti-Fruity? ...Robert!

ROBERT
I'"msorry, are you talking to ne?



TESS
Don't be a smart ass!

Robert realizes that she did not call himM. Big. He passes
it to her. He lightens his tone a bit.

ROBERT
Sure. Enjoy.

The Hummer stops on a precipice overl ooking the sun cli nbing
high into the sky. To the left there is a heavily covered
forest-like area. To the right lay the Deep Blue Water of

t he ocean that surrounds the island. Dr. Yoster turns off
the engi ne and gets out.

DR YOSTER
Cone, Jack. Everyone.
(to Jack)
Leave your caneras, | brought m ne
for this.

He pulls a conpact digital canmera out from his pocket.

DR. YOSTER ( CONT' D)
I think this should remain in this
canera for now. ..l nean no offense--

Jack doesn't have anythi ng unl oaded yet, and doesn't seemto
mnd. He shows disinterest in Dr. Yoster's find.

JACK
You' re the boss.

DR YOSTER
Tess, Robert?

ROBERT
In a mnute, | just want to enjoy
this view
DR YOSTER
Okay. Just through there.

Dr. Yoster points down a small heavily covered path, then
heads off w th Jack.

DR YOSTER ( CONT' D)
(to Tess and Robert)
Take your tinme. Yet, if you please,
not too long. The weather has cl eared
in the West and only sone heavy rain
is there. So, we nust |eave today,
soon.

Jack and Dr. Yoster dimnish into the woods, |eaving Tess
and Robert on the precipice. Robert walks to the edge and
| ooks around.

EXT. | SLAND PRECI PI CE -- DAY

Tess stares out over the ocean still sitting in the Humer,
Robert stops and watches the Seapl anes preparing for takeoff,



in the lagoon. The TITANSEED seapl ane fires up its engines
and begins to taxi out of the | agoon, the sound echoes bel ow.

Soon it is airborne and flies right over the precipice.
Robert hol ds up his hand wavi ng good- bye. Tess appears
behi nd Robert.

TESS
I think we should visit the other
i sl ands tonorrow. Now t hat the
weat her is clear Crack, or Cracker???

ROBERT
Crest!? Li ke the toothpaste.

TESS
What ever, he should bring the new
radi o and pick us up.

ROBERT
How do you know he will be here
t onor r ow?

TESS
Vll nothing is definite, of course.
But... let's just see what happens.

Tess hurries to change the subject.

TESS ( CONT' D)
It is a beautiful view fromup here.

Robert | ooks at the views then turns and stares at Tess stil
trying to figure her out; "why has she becone so nysterious?”
Emanates from hi s expression.

ROBERT
Yes. One of the nost beautiful |
have ever seen

Tess | ooks at Robert, then | ooks away. He smi | es and shakes
his head. She, trying to be stealthy about breathing deep
anmuses Robert. He just keeps smling.

ROBERT ( CONT' D)
I think I'll go see what the Dr.
finds so amazing. Are you com ng?

TESS
! in a mnute. I think
i

No. Well,
Wi sh this. It is quite tasty.

el
I in

ROBERT
Can't argue with that.

Robert turns and wal ks into the woods | eaving Tess out there
with the blunt, she takes another hit and puts it out.

TESS
And power ful .
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ROBERT
Can't argue with that either.

Tess rolls her eyes. Vhispering to herself.

TESS
| forgot, M. Big Ears!
(m mcs Robert)
If it's there and you can't hear it
or feel it, your m ssing sonething.

EXT. /I NT. COVERED FOREST -- DAY
As Robert enters he is |ooking on the ground and doesn't see

anything. It is very danp and noist. The sun peeks through
occasionally. Robert says in a |loud tone.

ROBERT
Amazing! ? | don't see anything,
much | ess- -

DR YOSTER

(from above)
Up here Robert.

As his vision shifts upward we see vi nes w apped around the
trees and sporadically comng fromthe tree trunks. On the
vines are 2" tall pink and blue nushroons with 2" caps: they
come from any opening on the vine. They drape down fromthe
canopy to stay out of the light and stretch off towards the
cave opening which is visible. Dr. Yoster takes a few shots.

ROBERT
Vowl I ncredi bl e! | think!?

Dr. Yoster reaches out and grabs a vine.

DR. YOSTER
Yes, very. This should not be. Do
you realize that each one of these
contains nore nutrients than one
bottle of vitam ns?

Dr. Yoster pinches one off and tosses it down to Robert.
Jack heads back towards the Hummer. Dr. Yoster cones down.
Robert snmells it, then nibbles it.

ROBERT
It smells fruity and it tastes like
Papaya.

Dr. Yoster now stands in front of him

DR YOSTER
Yes it does. |Is not |ife amazing!!??
Come, let me show you the nore
exciting part.

ROBERT
Mor e?

They wal k off to the cave.



EXT. | SLAND PRECI PI CE -- CONTI NUQUS

Jack hurries to the Humrer and goes through his bags. He
pulls out his satellite phone. He is ecstatic.

JACK
Holy shit! Finally, a signal

Tess hears him turns and | ooks at him
EXT. | SLAND PRECI PI CE / HUMVER -- MOMENTS LATER

Jack hold up the phone for her to see then dials nunbers.
BUDDY, his associate is on the other end of the |ine.

JACK
Buddy, Jack, who el se. Li sten, |
found him Who do you think! Yes,
I have definite proof and will have
an extra special surprise for you.
You WOULD have if | had a decent
phone that accepts SIM Cards, now -

Jack listens to garbling on the phone. Pauses.

JACK ( CONT' D)
You will have to wait. G ve nme cheap
ass equi pnment...that's the problem -

Jack once again pauses to listen. Jack is frustrated and in
a hurry.

JACK ( CONT' D)
I need a seapl ane this evening at
t hese coordi nat es.

He pulls out a gl obal navigation device

JACK ( CONT' D)
This | bought on nmy own but it is
savi ng your ass.

He starts giving the coordi nates. Tess |ooks back and sees
no one. Jack is hidden behind the Hunmer. Tess begins to
wal k back towards the Humrer.

JACK ( CONT' D)
Make sure he lands on the North side
of the island. A lagoon? Yes, but
that is the Southern side. Ckay.
Sout h Beach, whatever...quietly.
Hey! Listen, do not enter the |agoon.

Right! | will use a flashlight or
something. Mdnight??... | can't
hear - -

There is LOUD static, he holds phone away fromhis ear. He
peaks over the Hummer.

JACK ( CONT' D)
Pi ece of shit.
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Tess nearing the front of the Hutmer. He puts the phone to
hi s head.

JACK ( CONT' D)
What ever, but the price is doubl e!
Deal

Jack hangs up the phone as tess arrives and stands in front
of him He smles and acts like he is still speaking.

JACK ( CONT' D)

Ckay, great. Tonorrow norning in
the | agoon at sunrise. That's about
7 am so we'll be ready about 9.
G eat .

(to Tess)
It's all set for the norning. Have
you mentioned to Robert that you
will be I|eaving?

Jack | eans forward near her face. She pulls back a little.

TESS
No. It doesn't seemlike a good
i dea right now.
JACK
You're probably right. | knew you

were sharp. Say nothing to anyone
until the norning before we | eave,
and then, only if you have to.

Tess nods her head and doesn't say a thing. Her expression
shows concern, but even she doesn't know why.

I NT. CAVE -- CONTI NUQUS

As Robert and Dr. Yoster enter the cave there is a | uni nescent
blue glow that |eads far into the cave. A gusty, hum d breeze
flows through it brushing their face with air and npisture.

DR YOSTER
Noti ce anyt hi ng?

ROBERT
My God!

The vines cover the walls and ceiling The light is not
constant but rather pulsates like a cluster of stars seen
through the earth's atnosphere. Robert is amazed. The Dr.
is extrenely excited.

DR. YOSTER
You SEE! You See. THI S is why |
live for. Look at it Man! It |ives.
ROBERT
Unbel i evabl e!
DR. YOSTER

Robert. Do you think you can--
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ROBERT
Keep it a secret? O course, ny
friend. This part of the island is

yours.
DR YOSTER
Then you will buy the island?
ROBERT
You could say that. | also invest
in what | believe in.
DR YOSTER
And. ..
ROBERT

And, | believe in you.
Dr. Yoster gives Robert a giant bear hug squeezing the breath
out of him He gives one in return. Dr. Yoster takes a few
nmore photos and they | eave, stopping at the entrance for one
| ast | ook into the glowing cave. Dr. yells, it echoes.

DR, YOSTER
AVESOME!

EXT. | SLAND PRECI PI CE / HUMVER -- DAY

As they return, they see Tess and Jack sitting in the Humrer.

DR YOSTER
Tess, you did not see.

ROBERT
It is amazing. You should check it
out .

TESS

I don't really feel all that well,
woul d just rather get going. Later,
per haps.

DR. YOSTER
Yes, | amafraid we are out of tine,
and must get going.

As they pile into the Humrer the MUSHROOMIRCOLL seapl ane flies
overhead. Dr. Yoster goes wild: waving his arnms and bl owi ng
the horn that sounds |ike an ocean-liner's fog horn--intense
and | oud. They head back down the npuntainside.

EXT. LAGOON BEACH / DOCK -- DAY

As they enmerge in the Hunmmer, Kitty is waiting patiently
with her feet hanging over the dock.

EXT. DOCK / SKUNKMAGAZI NE SEAPLANE -- DAY

The SKUNKMAGAZI NE seapl ane CAPTAI N cones out and stands near
her .
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KITTY
Here they cone. |Is everything set?
CAPTAI N OF SKUNK SEAPLANE
Ready to Rock and Roll...Rather fly
snmooth, like a bird riding on a gust

of - -

Kitty interrupts himin agreenent; however, that turns to
concern about the storm

KITTY
Yes, that sounds nuch better; | ooks
nasty where we're headed though.

CAPTAI N OF SKUNK SEAPLANE
The radar shows sone spotty, heavy
rain. Not related to the system
that passed. Just summer in the
Caribbean. [1'Il do a final check
and then fire up the engines.

Kitty stands and waits for the others to arrive. Al four
of them are wal king down the runway. Jack pulls Dr. Yoster
aside and tells him something, Tess and Robert conti nue
towards Kitty. Kitty hugs them bot h.

KITTY
I truly hope to see you, both again.
It was nice to have net you bot h.
(to Robert)
Next tinme, Goria won't be with us,

So. ...
ROBERT
So, ny coconuts are safe.
They all |augh and Tess even cracks a smle.
TESS
If either of you cone to Mam, please
| ook e up.

The Dr. arrives at the seaplane and both Kitty and he give
Tess a hug. Jack heads back towards his cabana.

DR YOSTER
Count on it.

KITTY
VWhere is Jack going.

DR YOSTER

He said he has a fam |y energency
and nust return back to England. He

will wait for another seapl ane
arriving tonorrow. And, his equipnent
is still in the room So--

ROBERT

Ch, really? Gee, that was sudden.
How di d he find out?
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TESS
I saw hi muse a sat-phone.

ROBERT
Wonder why he didn't tell us he had
one?

KITTY

I can tell you it is a piece of crap
and rarely has worked in the last 2
weeks, at |least not that |'ve seen

DR YOSTER

Yes. Perhaps it is best, though.
Famly is first. Qur nornmal
phot ographer will rejoin us for the
final weeks. She is in Janaica
waiting for us now.

(to Kitty)
Ready honey?

The engines fire up.

KITTY
Honey' s ready.

DR. YOSTER
I like that!

TESS
What about Marcello? Did you--

DR YOSTER
W sai d goodbye al ready. He doesn't
li ke seeing us, people, well...
friends, |eave.

They enter the seaplane, Tess and Robert wal k away. Then
Dr. Yoster energes with a | arge garbage bag. He whistles,
they turn. Robert heads back.

DR. YOSTER ( CONT' D)
A parting gift for you. Tuti-fruity,
Bubbl egum and, well, who knows?
Adi os, farewell, and hyvasti friends.

Dr. Yoster closes the door and the plane roars forward and
into the air. Tess and Robert stand apart and watch as the
seapl ane | eaves. Robert picks up the huge, and heavy sack
and scuttles up the dock yelling to Tess.

ROBERT
VWhat a cool group of people don't
you think? Well, | enjoyed them

Robert reaches the Hummer only to have it speed away. Robert
stops and drops the bag.

ROBERT ( CONT' D)
Shit! Come on! Shit. China my
still be a good place after all
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He pauses for a nonent | ooking around the at island. Then
at the Hummrer zipping away, then he | ooks at the bag.

ROBERT ( CONT' D)
Naaaa.

He throws the bag over his shoulder and starts to wal k up
t he road.

EXT. MAIN ROAD -- DAY

Day is now fading into a darkness, as sonme dark clouds
approach masking the sun. Robert wal ks al one.

ROBERT
Sticks. How about Rai nbow sti cks,
or maybe Titan Sticks.

He notions a marquee sign with his free hand, suddenly
Esner el da appears on his shoulder, he takes it in stride.

ROBERT ( CONT' D)
Yeah, Titan Sticks, | like it
(to Esnerel da)
VWhat do you think?

ESMERELDA
Ckay, okay.

EXT. /I NT. MAI N HOUSE / FOYER -- EVEN NG

The Hummer is parked outside the front door Robert pauses

and Esnerelda flies off knowingly. He enters the house after
a long trek and sits the bag down. He heads into the kitchen.
He returns with sone bl ue beers. He clinbs the staircase,
exhaust ed.

I NT. MAIN HOUSE / HALLWAY -- EVEN NG
He bangs on Tess' door.

ROBERT
You in there?

TESS (O S.)
VWhat !

I NT. MAIN HOUSE / TESS' BEDROOM -- EVEN NG
Tess has clothes laid out on the bed. The bags that the
cl ot hes Robert bought also sit on the bed. She is taking
things in and out.
ROBERT (O S.)

Thanks for the lift honme, | enjoyed

carrying 25 kilos of weed on ny back
Tess pauses for a nonment then wal ks over to the door.
I NT. MAIN HOUSE / HALLWAY -- EVEN NG

Tess opens her door to see Robert about to shut his.



TESS
Robert .
ROBERT
What ?
TESS
I amsorry. | should not have |eft
you. That was w ong.
ROBERT

(turns to her)
Accept ed, thanks.

Robert goes into his roomand shuts the door. Tess cl oses
hers.

I NT. MAIN HOUSE / ROBERT' S BEDROOM - - EVEN NG

Robert wal ks over to his bed and sits down. Pops a beer and
| ays back. He sees the hand radio and deci des to give
Marcello a call. Tess also hears this. Her radio is quiet.

ROBERT
Robert calling Marcell o, Cone in
Mar cel | o. Robert-O to Marcel | -O?
Mar c- -

MARCELLO (O S.)
Roberto? You nust allow ne tine to

get to the radio, I amno | onger
young.

ROBERT
Sorry, | was just wanting to know if

you need anyt hi ng?

MARCELLO (O S.)
Isn't that nmy job. That is to ask
if you need anyt hi ng?

ROBERT
Wor ks both ways mny friend.

MARCELLO (O S.)
Thank you, Roberto. D d everyone
get off the island okay?

ROBERT
As far as | know. Do you know when
captain Crest will arrive with the

new radi o and, perhaps, pick us up?

MARCELLO (O S.)
More than likely he will show up
tonorrow evening. |If the storm made
bi g waves sonmewhere, that is where
he is. Surfing! Do you need to
| eave sooner?
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ROBERT
Actual ly, no. Wy is there another
way ?

MARCELLO (O S.)
No.

Robert | aughs.

ROBERT
Ckay, then good night.

MARCELLO (O S.)
Good ni ght, Roberto. What did you
mean, perhaps? Roberto??..

I NT. MARCELLO S HOUSE / MAIN ROOM -- N GHT

As soon as Marcello realizes Robert is not there, he places
the radi o back on its base on the kitchen pass-through. He
hears a knock at the door, wal ks over to the doubl e doors,
whi ch are slightly open, and shuts them

EXT. MARCELLO S HOUSE / FRONT DOCOR -- N GHT

Jack stands, surprisingly, in a heavy nist at the door.

MARCELLO
Jack?! Are you alright? Wy are
you still on the island?

JACK
A famly menber fell ill. I will be
| eavi ng tonorrow norni ng headed back
to Engl and.

MARCELLO
Ch, | amso sorry.

JACK

Sonmetinmes, you are just not at the
right place at the right tine, and
sonetines you are. Things just happen
for a--

MARCELLO
Pl ease conme in and have a seat. Say
no nore out here.

Jack accepts and enters the main room

I NT. MARCELLO S HOUSE / MAIN ROOM -- NI GHT

He sits on the couch and notions for Jack to sit. There is
a cup of fresh coffee sitting on the table. Marcello drinks
fromthe cup.

MARCELLO
Jack? Can | help you? In any way?
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JACK
I"'mreally not here for ne, but as a
favor for the Dr. He wanted to get
a picture of the two of you together
in front of a painting, or something.

Marcello points to the nmural of Greece on the wall

MARCELLO
That one there. The nural. Jack,
your accent, it is--

JACK
Conf usi ng. Mot her is Irish, Father
Engl i sh, and educated in Ameri ca.

MARCELLO
Yes, | can hear it all. Now t hat
you nention it to me.

JACK
Is that the only painting he hel ped
you with?

MARCELLO

Yes, actually it is, why do you ask?

JACK
He spoke of doing this...painting
several times on the plane, sounded
like he was very proud. He really
wanted a photo with you...it nust
have slipped his mind with his...New
and exciting find.

Marcel |l o understands Dr. Yoster's (Pascal's) excitenent.

MARCELLO
Oh yes, well, he is very excited!

Marcel l o points at the wall.

MARCELLO ( CONT' D)
The painting, it one of ny favorites--

Jack interrupts. Marcello looks insulted then realizes Jack's
si tuation.

JACK
Could I trouble you for a cup of
coffee, it has been a | ong day and--

MARCELLO
O course. Cream and sugar?

Marcel |l o stands and heads to the kitchen.

JACK
That woul d be great, thank you.



Jack sees Marcello's back to himthen pulls and pours a snall
vial of clear liquid into Marcello's cup. Jack then stands
facing the painted nural. Jack's voice is raised.

JACK ( CONT' D)
This was nore than a find, it was
one of those incredibly |ucky ones
t hat nake you fampus.

He takes out his canera and stares at the mural, then takes
a few shots. Marcello brings another cup of coffee in fine
china, with creamand sugar, all on a silver platter.

MARCELLO
Dr. Yoster is already known well. ..
Here you are. Again, | amsorry
about your famly. Is it serious?

Marcel l o notions for Jack to sit. They both sit, and begin
to drink their coffee.

JACK
Hope not, let's have a toast to their
wel | - bei ng.

Jack holds up his cup, the Marcell o does the sane.

MARCELLO
Yes. To you and your famly.

They drink to the toast.

JACK
I do have one request, not for ne,
exactly--

MARCELLO
Yes?

JACK
Vll, if | could get one shot of you
in front of the nural, | would |ike

to send it to himas a surprise on
hi s upconi ng birthday.

Marcello is on cloud nine speaking about art, sonething very
dear to his heart, obviously shown.

MARCELLO
Brilliant idea, Jack! You know this
fresco was made with authentic natura
paints fromthe 3rd century. It is
really one of the finer works of art
replicated today from past techniques.
What do you think, Jack?

Marcello is very excited and when he stands he alnost falls
over, Jack catches him

JACK
Are you okay?
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MARCELLO
Yes, must have raised up too quick

Jack holds Marcello's arm but Marcello pulls it gently away
and notions that he is okay.

MARCELLO ( CONT' D)
Jack, get the canera, | will be fine.

I NT. MARCELLO S HOUSE / MAIN ROOM / MJURAL -- MOMENTS LATER

He stands at the nural and | eans against the wall. Jack
snaps a few photos with his canera
JACK
VWll, | think that | haven't a clue

because I am not a master panier.
But it | ooks |like a nasterpiece done
by a master painter.

Jack smiles with cynicism

JACK ( CONT' D)
You know what | nean?

Marcello smiles, nods his head in agreenent thanking Jack
Jack quickly shoots a few pics, Marcell o then stunbles; he
is clearly | osing bal ance quickly, l|ike al cohol inebriation.

I NT. MARCELLO S HOUSE / MAIN ROOM / COUCH -- NI GHT
Jack takes his armand sits himon the couch.

JACK
Here, drink sone coffee. Maybe it
will wake you up.

MARCELLO
Yes, thank you.

Jack zooms in on Marcello's face with his canera as Marcell o
and takes a photo while Marcell o takes a few nore sips of
coffee. He places the cup down, it spills onto the floor.

JACK
I think, perhaps, you should [|ean
your head back, Antonio. |'ll get
this ness cl eaned up.

MARCELLO
What!? Jack, what did you call ne?
| am Marc- -

JACK
Save it, Antonio.

MARCELLO
VWho are you?

Jack responds sternly. A conplete reversal from before.
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JACK
How di d you think your works could
keep appearing after your supposed
deat h?

Mar cel | o does not respond, he cannot. Jack finishes his
cof fee and then stands and wal ks over to Marcell o.

JACK ( CONT' D)
It took a long tine to find you, and
the story is going to make nme a | ot
of money. Nothing personal. Robert
and Tess were bonuses. Micho D nero.

Jack rubs his forefinger and thunb, stands and heads towards
the cl osed double doors. Marcello strains to speak.

MARCELLO
No. You can't. You nus- -

JACK
But | am and | will Antonio. Just
relax and you should be fine in about
10 hours. Well, you may have a slight
headache, but such is life. On,
t hanks for the coffee, woke nme up!

Jack opens the door and we see a flood of light cone through
the doors. Marcello's vision fades seeing Jack enter the
roomin a dark sil houette against a pure white |ight.
EVERYTHI NG fades to grey, then bl ack

I NT. MAIN HOUSE /BALCONY -- NI GHT

Tess is standi ng on the bal cony | ooking out over the pool
which is Iit by a bright full nmoon. She wal ks over to
Robert's door and knocks softly.

TESS
Hey, are you awake?

She peaks inside to see Robert sound asleep wth a few bl ue
beer bottles beside him The clock reads 11: 30.

TESS ( CONT' D)
Pssst. Hey, beautiful night for a
wal k.

She hears nothing. She shuts the door and quietly wal ks
down the steps to the front door and exits.

EXT. QUTER BEACH -- N GHT

Jack is waiting on the beach | eaning agai nst the 4 wheel er
with the trailer. The trailer is full unidentifiable itens.
He | ooks again and again at his watch.

JACK
Come on, bloody idiot! \Where are
you!
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He first hears, then sees pinpoints of lights in the distance.
The seapl ane i s approaching. He begins to wave the high-
powered flashlight wildly. He notices that the seapl ane

cuts of all but the two smaller engines. It heads for the

| agoon. He shines the light right into the cockpit.

JACK ( CONT' D)
Here! Here! How can you mss this?!
Dam it! Damm it! Dam it!

He junps back on the 4 and rides hard and fast.
EXT. LAGOON BEACH -- NI GHT

Tess wal ks quietly down the main road |istening to the | eaves
rustle in the gentle wind. As she does lightning in the

di stance sends gl eam ng shafts of light, lighting her way.
Tess is alnost to the water's edge when she sees the seapl ane
approaching, it conmes into focus. She is surprised to see
anot her uni dentified seapl ane breaking the silence and stil

of the night. The plane engines are quiet conpared to the

gi ant seapl anes earlier (mushroontroll, skunknagazi ne,

ti tanseed and no-nane, flown by Crest).

The seapl ane skips up and down off the water a few tines
before the engines are cut off. She begins to yell half-
heatedly as she knows it will be neaningl ess.

TESS
Watch out for the.

It is lowtide therefore the pylons are higher. She watches
as the seaplane's right wing hits the tall pylon with a dul
thud. The plane spins around and settles perfectly parallel
to the dock. The tail is right on the beach. Tess, in shock,
decides to find out what is going on.

EXT. DOCK / DOOR OF SEAPLANE -- NI GAT

The door opens, and after a few nonents CAPTAI N #2 stunbl es
out. He is definitely drunk by the indication of his
movenents, the slurring of his words, and the half-enpty
bottle of vodka in his hand. He |ooks around. Tess

sil houette appears. He is Anerican. Jimmy Buffet plays
softly in the background. He speaks loudly to hinself.

CAPTAI N #2
Ah.  Anot her perfect |anding!
Coul dn't have done better if | tried!
(1 aughs)
Indeed, | did try.

He takes another drink. Tess appears fully lit by the
continual lightning flashes and occasi onal nbonbeam

TESS
Can | help you?

CAPTAI N #2
Ah, You nust be Jack. .
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TESS
No.

CAPTAI N #2
Wl |, whatever, clinb aboard.

The captain goes in and sits in the pilot's seat.

CAPTAIN #2 (O. S.) (CONT' D)
Vel | ! Cone on! I won't bite.

Tess is curious but cautious. She doesn't want the captain
to start the seaplane so she boards.

I NT. SEAPLANE /COCKPIT -- N GHT

CAPTAI N #2
Cone on now. You were the one in
the big hurry!

TESS
Capt ai n?

CAPTAI N #2
Up here. After you close the hatch,
we can- -

Tess appears next to the captain and takes the bottle before
he can get it to his lips.

CAPTAI N #2 ( CONT' D)
Come on Jack. Just alittle swig
before we take off.

TESS
VWhat? You can't even wal k!

CAPTAI N #2
You're right, I AMbetter at flying.
Are you all buckled up?

He | ooks at Tess, shakes his head and takes anot her | ook.

CAPTAI N #2 ( CONT' D)
You're the best |ooking Jack | have

ever. ..
He passes out. In the distance, headlights close fast.
TESS
Damm

'(to capt ai n)
Thi s shoul d be interesting.

Jack arrives quickly and boards the seaplane. Tess gets as

| ow and deeply hidden as she can. She finds a cargo bl anket
and masks herself just enough to miss Jack's initial glances
around the cockpit.

JACK
Hey, asshole! \What is your problenf?
| said on the beach. Hey?



He spots the al nobst enpty bottle of vodka that tess placed
back in his lap. He notices he is passed out. He smacks
t he captai ns cheeks.

JACK ( CONT' D)
Hey, sl eepy head. HEY!

The captai n awakes startl ed.

CAPTAI N #2
Ch, hey. Hey, your not as pretty as
I thought. Damn nice dream | guess.
Ready?

Jack turns off the nusic.

JACK
What ? Hey, |isten. I will...
(captain nods off)
Hey!
(he awakes)
I will be back with coffee at 5 am
Be ready.

Jack lets go of the captain and he falls back seni consci ous.
Jack takes the bottle of vodka and drinks the renaining
anobunt. He goes to the 4 wheeler and begins to unload, then
load his stuff in the seaplane. Tess peeks to see Jack
reappear, rip out a page of the |og book, wites "5 ant and
pl aces it in the captains hat covering his eyes.

I NT. SEAPLANE / CARGO AND PASSENGER BAY -- NI GHT

Jack rummages through his goods to find his satellite phone
and a small flashlight. The bright flashes provide enough
light for Tess to see glinpses of Jack. He exits and shuts
the door quietly. Tess waits until she hears hi moutside.
She pokes her head up to see himwal king away. She can hear
t hrough the open side w ndows.

EXT. DOCK / LAGOON BEACH -- CONTI NUCOUS

Jack is walking in circles talking into the phone in a harsh,
stingi ng tone; however, he keeps it al nbst at a whisper.

JACK

I don't care, get up. Yeah. Li st en,
the pilot is drunk, but | have al
the proof | need to take two people
down, and nme to the top. So, the
price is triple now

(listens to phone)
Don't threat...Don't you forget!
I will get to a civilized island and
send you one photo, no nore until
the noney is in ny account.

He wal ks off to his cabana.
| NT. SEAPLANE / COCKPI T -- CONTI NUOUS

Tess gets up. Says to captain quietly.
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TESS
| hope he's only an ass because he
knows you. ..

Tess wat ches, then sees Jack enter his cabana. She goes to
see what is aboard.

I NT. SEAPLANE / CARGO AND PASSENGER BAY -- NI GHT
She continues to talk to the captain.

TESS
...because | would just hate to have
just nmet a conplete jerk instead of
prince charm ng

Tess wal ks up and peeks her head in at the captain.

TESS ( CONT' D)
You know?

She pauses, gets no response
I NT. SEAPLANE #3 / CARGO AREA -- N GHT

She notices 4 |large itens covered in brown w appi ng paper,
hel d up by Jack's bags. They are 2x2', 4" deep. Tess | ooks
around at all Jack's stuff. She hears sone rustling and
opens the door quietly-nothing. She returns to Jack's stuff
and counts the itens outl oud.

TESS
1, 2, 3, 4...47? | don't renenber
seei ng- -
She starts to stick her hand through the paper when she is
startled by a voice; she turns to the door. Jack yells.
JACK
Shit!

The lights of Jack's cabana go out.

TESS
Time to go. Have a good night.

EXT. DOCK / LAGOON BEACH -- N GHT

She carefully exits and wal ks back up the beach.

EXT. LAGOON BEACH -- NI GHT

Tess stops, pauses, and just stares at the seapl ane, | ooking
i ke she doesn't know what to do. She turns towards the
mai n road then back again at the seapl ane.

EXT. JACK S CABANA -- MORNI NG

Tess peeks in Jacks wi ndow to see him asl eep, The sun shines

t hrough Jack's wi ndow and across his eyes and wakes him He
reaches for the clock; Tess disappears.
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I NT. JACK' S CABANA -- MOMENTS LATER

He junps up to see that his clock stopped at 3 am He | ooks
at it and then he looks at his watch, it is 7 am He drops
t he cl ock.

I NT. MAIN HOUSE / ROBERT' S BEDROOM -- MORNI NG

Robert awakes to the sound of a yelling Marcello. He junps
up; he is only wearing shorts. He grabs a shirt and sprints.

MARCELLO (O S.)
Roberto!! Tess!! Roberto!! Hel p!

Robert runs out into the hallway and sees Marcell o gaspi ng
for air below. He sees Robert putting a shirt on.

MARCELLO ( CONT' D)
Qutside, quick. Cone. Jack..

He runs outsi de.

ROBERT
Com ng

I NT. MAIN HOUSE / TESS BEDROOM
He nutters alnost silently to hinself.

ROBERT
Jack, figures.

He runs into Tess' roomonly to see the clothes fol ded and a
note saying "I AMsorry."

I NT. JACK' S CABANA -- CONTI NUQUS

Jack is frantically |ooking to make sure he has taken
everything. He is frustrated.

JACK
This is just getting psycho. Damm
it!
He flings the door open and runs toward the dock.
EXT. | SLAND / DOCK -- MORNI NG
As he turns towards the seaplane he hears Tess.

TESS (O S.)
VWhat tinme did you say to neet you?

Jack doesn't stop. Tess follows into view

I NT. MAI N HOUSE -- CONTI NUOUS

Robert is still searching for Tess in different roons.
ROBERT

Tess?! Tess?!
( MORE)



ROBERT ( CONT' D)
(to Marcell 0)
Com ng, Marcello. Com ng

He rushes down the steps, out the door and into the cart.
Marcello sits in the passenger seat munbling; head in hands.

EXT. DOCK / LAGOON BEACH -- CONTI NUQUS
Jack is alnost at the door and yells to Tess.

JACK
Now woul d be great!

He junps aboard the seaplane to see the captain beginning to
stand; he pushes hi mdown. He speaks out of breath.

I NT. SEAPLANE / COCKPI T -- MORN NG
The captain is just about to get up; Jack pushes hi m down.
JACK
Sit down and get this thing noving
now and I will buy you a case of the
fi nest vodka...your choice. Here is
an advance. If not, | turn you in.
He hands him 3 new $100 bills.

CAPTAI N #3
Sure thing

Jack goes to the door. The engines fire up one at a tine.
I NT./ EXT. SEAPLANE /DOOR -- MORN NG

Tess stands outside. The engines start to cone to life;
Jack yells to the captain.

JACK
Come on, what are you waiting for?
Let's go, NOW

TESS
You lied to ne!

JACK
No, take ny hand and get aboard. |
will tell you everything. Cone on.

Tess is hesitant as Jack's arm stretches for her.

EXT. MAIN ROAD / CART -- CONTI NUOUS

Robert and Marcello are in the cart, the beach is just ahead.

ROBERT
I know You told ne that already.
That's all you have said. | don't

know what pai ntings you are talking
about .
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Marcel | o keeps on repeating sonmething in hysterics reverting
back and forth from English to Spani sh.

ROBERT ( CONT' D)

I know. HEY!! Sorry, | just didn't
want to slug you. W'll get'em The
Bast ar d!

They arrive at the beach to see Jack standing in the doorway
of the seaplane that is beginning to nove. He has a portable
canmera and is | aughing as he takes shots of Marcell o and
Robert running toward him

EXT. DOCK / SEAPLANE -- MORNI NG

The aircraft is just out of range to junp on and it is
steadily increasing in speed. He has to yell over the engines
ROAR.

ROBERT
Tess! Hey asshol e, where's Tess?

Robert keeps up a frantic pace to keep up with the departing
seapl ane. Jack notions that he can't hear Robert and
continues taking pictures. The plane is pulling away.

ROBERT ( CONT' D)
Tess!? Wiat did you do to Marcell o?

JACK
What ?  You | ose sonet hi ng?

Jack |l ooks inside and snmles. H s large grin turns |arger
hi s eyes say "gotcha".

JACK ( CONT' D)
Sorry, can't hear. Onh, |ooks |ike
your friend Antoni o needs hel p.

Robert is confused because he doesn't know who Antoni o is.
He turns and | ooks to see Marcell o on his knees near the
edge of the dock. He tuns back to the seaplane and bends.

JACK ( CONT' D)
These are for you. | have nore than
enough. Bye.

Jack wings the canera, and points to Marcello, who is no

| onger on the dock. The canera flies through the air;
suddenly Robert snatches it w thout |ooking. Jack shuts the
door and the aircraft begins to nove out of sight. He, puts
the canmera in his pocket, then runs and junps off the dock

ROBERT
Marcello, |'m com ng

EXT. LAGOON -- MORNI NG

Robert lands in the shall ow water and pulls Mrcell o out.
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EXT. LAGOON BEACH -- MORNI NG
He drags Marcello's linp body onto the beach.

ROBERT
Marcel | o! ?

Mar cel | o coughs and shakes is shaking. He is barely heard.

MARCELLO
Yes, Roberto. I amstill alive,
maybe not so fortunately.

ROBERT

Nonsense. Let's get you hone.

Robert lifts, then buckles Marcello in the seat of the cart.
Mar cel | o coughs hard then passes out again.

I NT. MARCELLO S HOUSE / MAI N ROOM - MORNI NG

Robert places Marcello, still passed out, on the couch in
the living roomand listens to his heart. He smiles. He
sees the spilled coffee and notices 2 cups.

ROBERT
You'll be okay now, mny friend.

Robert turns and sees the double doors open. Light pours
out of the doors. Robert wal ks through them

I NT. MARCELLO S HOUSE / STUDI O -- MORNI NG

Robert is amazed to find a large roomfilled with paint and
pai nting supplies. Light pours through translucent skylights
and the hangi ng hi gh-wattage, Metal Halide daylight |anps.
Some paintings are stacked, vertically |eaning on one another,
wr apped in paper; others remin visible.

The paintings are nostly | andscapes of both fictional and
real places. There are castles, forests, downtowns of nodern
cities across the world. Sone are |npressionistic, however,
various styles and sizes abound.

The roomis immuacul ately organi zed and cl ean, except for the
few ripped pieces of brown paper and little strings used for
wrappi ng | ayi ng about. These were left by Jack in haste.

He notices that each one bears the nane of Antonio Sequill a.
He reads it outl oud.

ROBERT
Antonio Sequilla? So, this is where
you di sappear ed?

Robert continues to | ook around amazed not only because of
the beauty of the paintings, but also because he knows the
secret of Marcello's identity.

ROBERT ( CONT' D)
How many secrets does this island
have | eft?
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He turns near an easel by the window and finds a 2 x 2'
painting of a majestic tropical island in the center
surrounded by a circle. Next toit lay a1l x 1' "note".
There are 20 spaces, 5 blank, including line 1; 10 market
out with a single broad stroke of black paint; and the other
five are randonmly scattered throughout. They read: "L'anour
| sl ands"; "Paradise |Islands"; "Paradise Isles"; "lIsle of
Man" - it has a check beside it.

Robert | ooks around and finds a brush with green paint on
it. He wites, in the nunber 1 spot, "Masterpiece Isle".
He pauses, thinking outl oud.

ROBERT ( CONT' D)

Isle of Man? Tess!? She couldn't
go with that bastard, Jack. No way

Robert | eaves the studi o, passes the main room Marcello is
still asleep. He runs out of the house and down the side
path to the main house. He is there in record tine.

I NT. MAIN HOUSE / TESS BEDROOM -- DAY

Robert enters to find the clothes and note just as he |eft

it. It just says "sorry". He turns it over to see, "hope
you can forgive nme!" He yells again
ROBERT

TESS! Tess?!

He then hears the sound of a 4 wheeler rush by. He runs
downstairs and out the front door.

EXT. MAIN HOUSE / ENTRY -- DAY

Robert stands | ooking around. He hears it but can't tel
what direction. Junps in the Humrer, takes off only to cone
to a dead still alnost imediately.

ROBERT
This is totally insane!

He |1 ooks in both directions, then heads towards Marcell o's
house.

I NT. MARCELLO S HOUSE -- DAY

Robert enters yelling for Marcello, he get no response and
finds no body. He yells frantically.

ROBERT
Marcell ol ? Marcell o!l! Damm!

EXT. MAIN ROAD / HUMVER -- DAY
Robert speeds down past the | agoon | ooking but sees nothing.
ROBERT

Marcel lo! Don't repay nme by killing
yoursel f!  You extravagant ol' nan



He sl anms on the breaks at the end of the secondary road.
Only the path leads up. Dark clouds are starting to overtake
t he island.

EXT. /| NT. SECONDARY ROAD / HUMVER -- DAY
He buckl es his seat belt.

ROBERT
Hol d on everyone. 1t'll be a rough
but fun ride.

He floors it up the path. Itens go flying out of the back.
Everything is bouncing around. Near the top of the cleared
path, he yells emulating Dr. Yoster

ROBERT ( CONT' D)
Let's see what this blue button,
here, does. Ya.

After he pushes it the Humrer bolts forward, throws him back
and gets airborne over the plateau. He sees the 4 wheeler,
Marcello is sitting by the edge | ooking out over the sea.
Robert stops before getting to close; he junps out and runs.

EXT. | SLAND PRECI PI CE -- DAY

He stops next to Marcello, Marcello just | ooks ahead and
speaks without facing Robert.

MARCELLO
I want to thank you for hel pi ng ne.
I am ashamed of not telling you who
| was...but...

Robert kneels in front of Marcello, he is gasping for air.
Robert | ooks down the precipice, scared, he noves to the
side of Marcello. They face one another.

ROBERT
" msure you had your reasons. W
all have reasons for privacy. Are
you okay?

MARCELLO
My name is Antonio.

Robert places his hand in Marcello's hand. Rain begins.

ROBERT
How 'bout | just call you Mello, and
you call ne Roberto?

They stand and Marcell o and gives hima hug, Robert realizes
he may have saved this man's life; he nmade a friend; and he
too needs a hug. He gently pats Marcello on the back.

ROBERT ( CONT' D)
It's cool. Everything will be okay.
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MARCELLO
Thank you, Roberto, but you don't
under st and. My life, as | know it

is over. They will find ne.
ROBERT
VWho?
MARCELLO
Paparazzi, clients, reporters. They
will all cone.
ROBERT
This is ny island, and no one wll--
MARCELLO
Yes, | know.
ROBERT

You do? Listen, tell ne about it
later. We've got to get out of this
rain.

to wal k towards the hummer.

MARCELLO
It was in the letter that Tess gave
me. M friend M. Man has al ways
been honest with ne. He felt it the
right thing to do...To |let nme know
what has happened, you buying the
i sl ands, Tess...

ROBERT
And, you said nothing? Not to nme or
anyone?

MARCELLO
No. | keep secrets. | also wanted
just to know you wi thout influences.

ROBERT
So Tess still doesn't.

Robert pauses and Marcell o shakes his head "no". Robert
gets an idea, his entire expression has changed.

ROBERT ( CONT' D)
One of ny conpanies, if | still have
any left after this mess, provides
hi gh tech security. This is ny island
and you are ny friend. No one will
get to either of us.

MARCELLO
| don't understand?

ROBERT
Let's both talk about it later.
VWhen we're dry. You are the only
friend | will probably have after
this affair.



MARCELLO
You are so kind, thank you, but you,
Tess, everyone nmade nme believe in ny
own words again. | must live as
Ant oni 0, once agai n. I nust--

Large gusts of w nd acconpany the rain. They turn and head
towards the Hunmer only to see Tess standing there. She has

a busted lip and is just |eaning against the Hummer. Marcello
| ooks at Robert, then heads for cover under the canopy of
trees. Robert wal ks up to her.

EXT. | SLAND PRECI PI CE / HUMVER -- DAY

Rain falls harder as Robert gets to Tess yelling. They both
signal "here we go" through their facial gestures.

ROBERT
I can't believe you would even show
your face on ny island. | understand
why you mght want to ruin ny life..
well, not really. But, you al nost
| anded Marcello in the grave. He
didn't deserve any of this.

TESS
Let ne explain--

ROBERT
Expl ain what? Wiy you woul d even
consi der hel pi ng that arrogant,
unscrupul ous, bastard and- -

TESS
Asshol e! ?

ROBERT
Yes. Thank you.

Robert gets closer to notice her |ip bleeding.

ROBERT ( CONT' D)
You' ve been hit.

TESS
No- -
ROBERT
He's... Is he here with you!
TESS
Yes! He isl!
ROBERT
What ! ?

Robert can't believe what he just heard. Jack is with her
back on the island. He turns and takes a few deep breaths;
however, it doesn't stop his pain and, finally, anger.
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ROBERT ( CONT' D)
Was the rain too nuch to fly in and
you came back to get nore...you are
crazy!

TESS
What do you want from ne?

ROBERT
What do you want from ne?

Robert is now in her face, they stare into one anothers
eyes.

ROBERT ( CONT' D)
You said you | oved ne and wal ked
out. The only way to get your
attention was to bring back disco.

TESS
I was confused and | needed to nmke
sure. Anyway, you | ove disco.

Tess starts to cry.

ROBERT
The nmusic! Yes. The hair and
si deburns, that was scary!

Tess cracks a little smle then cries harder

ROBERT ( CONT' D)
What do you nean it worked in a way
anyway! ?

Tess shakes her head crying, she can't hold back.

ROBERT ( CONT' D)
In your way? |Is that good for US
Shit, well, now at | east not we're
on the sane | evel...Confused!

Robert wal ks around in a circle nmaking gestures. He searches
for the right words in his head. Tess can barely | ook at

him She knows she hurt him and Marcell o. Robert wal ks
right up to her face.

ROBERT ( CONT' D)
| ove you! Good or bad, that's the

I
truth. You are a prize worth nore
than any possession | have. Nothing
is nore inportant or val uabl e!
TESS
Why t he whol e nysterious facade?
ROBERT
I Iove you, dam it!
TESS

You should have told ne who you were!



Boom ng thunder is heard and the gusts,
i ncrease as they stand on the precipice.

and heavy rain,
In the distance

there are flashes of |ightning. No one, however,
attenti on.
ROBERT
I wanted your | ove and honesty. Not
to be used again and again, like the
few ti nes before where the wonen |
dated only cared about nobney. Fun
for a while, but no substance. You

are substance, | ove has substance.

TESS

So, you thought | was like that!?
ROBERT

No. Damm! Let's go forward.

Everything is out now, isn't it?
TESS

Yes! But, what if | don't |ove

you?

Robert is shocked. He did not expect that kind of answer.

He pauses. Saddened.
ROBERT

Then you and | wal k away forever.

TESS
And what if | do | ove you?

ROBERT

Then we have sonme great tines ahead!
Except that ny life and his have

been rui ned by that--

TESS
Do you think I would | et that
destroy your life, or his!?

Marcel l o can't hear, he just watches. He is | ost
di scovery of self-realization. Robert gets very excited.

ROBERT
I knew you wouldn't do it!
(to Marcell 0)
I knew she wouldn't do it!

TESS

asshol e

| have everything. Jack don't have

j ack!

The wind and rain stop as sudden as it started.

dot the Il andscape around themw th points of

and Tess are still talking I oud.

ROBERT
Marry ne!?

i ght .

pays

in his own

Sun-rays
Robert
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TESS
You didn't even ask if | |oved you?

TESS AND ROBERT
You don't have to yell!

There is silence and they both smile. Robert gets on one
knee. They are both dripping wet.

ROBERT
Just prove it to ne. Marry ne,
pl ease?

Marcel | o can now hear everything and is nodding his head
"yes". Tess sees himand her smle brightens. She pulls

hi mup, kisses himin a very passionate way then pushes him
back, hard. Robert is definitely confused.

ROBERT ( CONT' D)
VWhat now? O K How do you want
our nmasterpiece we've created to
end?

A nonent of silence.

ROBERT ( CONT' D)
Do you I ove nme or not?

Tess wal ks up to himlooks in his eyes and slaps his face.
TESS

That is for busting nmy lip and
bruising ny ribs on the way up here

in that!
(points to Hunmmer)
ROBERT
What?! | didn't... you were in--
TESS

I amsurprised | didn't fly out al ong
with everything else! Lunatic driver!

They both snmile and | augh at thensel ves.

ROBERT
I"msorry. You know that |I'm crazy
inlove with you, don't you?

Tess puts her hand on his cheek, Robert flinches.

ROBERT ( CONT' D)
Are we done with the slapping. It
really hurts.

She rubs it. Anticipation of pain fills Robert's eyes.
Tess | ooks deep into his eyes again.

TESS
This is for saving Marcello' s life
and | oving ne.
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ROBERT
You- -

Tess and Robert have tears of joy in their eyes. Tess bl ows
her nose on Robert's shirt. She sniffles, her eyes swollen.

TESS
Yes, | saw you. WII| you ever give
up on ne?
ROBERT
If I haven't yet, then--
TESS
Even after all that has happened?
How?
ROBERT
Do you | ove ne?
TESS
Yes, Robert, | do |ove you.
ROBERT
That's how.
TESS

VWl 1, then. It 1ooks as though I']
have to take the easy way out.

There they stand, face to face with eyes |ovingly engaged.
Robert is al nbst exploding with expectation.

TESS ( CONT' D)

Yes, | will marry you, Robert!
ROBERT

It's M. BIGto you, sexy nomma!
TESS

W'l |l seel

Marcello has tears in his eyes and is smling. They kiss
and pull back from one another. They yell, mimcking Robert's
spin nmove in the beginning.

TESS AND ROBERT
Ot 11

They kiss again and it turns into a photo. W hear the remx
of Hot Chocol ate's, "Sexy Thing".

ENDI NG MONTAGE SEQUENCE BEG NS

Beginning with the kiss turning into a photo, then photos

of: Dr. Yoster on different magazi ne covers with his new
find in hand; Charley and Esnerelda sitting in a w ndow
together on the island; the wedding held on the island;

Ant oni o playing his guitar; Robert running down the dock
after the seapl ane; Magazi ne covers of the return of Antonio;
Christie's auction house selling an Antoni o painting; and a
new sign is revealed on the M. Man's office, it is the
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2x2' painting Robert saw on the easel only now surroundi ng
it are the words, "Masterpiece Isles Realty: T.A G Ltd.";
the Mushroontroll, Titanseed, and Skunkrmagazi ne pl anes in
the harbor with tenmporary | abs set up; various. W hold on
Jack unhappily wearing a "Baby Photo Shop" shirt with a nane
tag that sinply says "Jock".

MONTAGE SEQUENCE ENDS.
FADE OUT:
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